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VENUES

Rashid Karami International Fair (by Oscar Niemeyer), Tripoli
(Wednesday-Sunday : 3pm-9pm)
& Citadel of Tripoli (Everyday 8am-4pm)

PARTICIPATING ARTISTS

Rashid Karami International Fair

Edgardo Aragon, Ali Cherri, Jose Davila, Joana Hadjithomas
& Khalil Joreige, Lamia Joreige, Fritzia Irizar, Jorge Mendez
Blake, Damian Ortega, Marwan Rechmaoui, Gabriel Rico,
Stéphanie Saadé, Roy Samaha, Jalal Toufic, Zad Moultaka

Citadel of Tripoli
Rayyane Tabet, Haig Aivazian, Emmanuel Tovar, Pablo Davila
Curated by Karina El Helou (STUDIOCUR/ART)

In partnership with the Anissa Touati Corporation for Mexico

Scenography & Production: Antoine Maalouf Architects

#tripoliniemeyer2018

GYCLES OF COLLAPSING PROGRESS

The concrete run-down structures of the Fair,
considered as one of the most important legacies
of modern architecture in the Middle East, will be
in dialogue through contemporary art, with the
citadel, a monument to the layers of history. The
two locations current states provoked reflections,
in the context of the exhibition, on cyclical time
and the cycles of collapse.

The notion of cyclical time, common to past
civilizations, is now considered archaic, for
according to Romanian intellectual, Mircea Eliade
modern societies have a linear understanding of
time. This contemporary understanding considers
progress as its only possible outcome and
therefore does not take into account repeated
cycles of collapse.

The contemplation of the life and death of
civilisations can be traced back to the medieval
Tunisian-born historian lbn Khaldoun, who
suggested that historical cycles function in a loop,
starting as Umran Badaoui (bedouin civilisation)
evolving into Umran Hadari (urban civilisation)
before collapsing. Recent studies by American
historian, Joseph Tainter on the collapse of
complex societies, like the ancient Egyptians,
Greeks and Mayas, show that there are several
possible causes for their downfall, including natural
disasters, wars, and epidemics. But one theory can
be singled out. When a society becomes highly
stratified, it is more likely to fall, as the cost of
maintaining it is high.

In the post-modern world, or as the sociologist
Bruno Latour actually suggested in the title of

his book that ‘we have never been modern’,
scientists affirm that since the beginning of the
anthropocene era, our future decline will be caused
by an impending ecological disaster due to global
warming. If -human beings, nature, and even
history - function cyclically, it is possible to think
about the limits of progress and the cost

that entails.

The exhibition presents 19 projects in total,
including 10 commissioned artworks along 9
produced works by artists from Lebanon and
Mexico. The meeting of the two scenes allowed
the exchange of geographical perspectives on the
theme. This project includes residencies in Beirut
with Edgardo Aragon, Fritzia Irizar and Gabriel
Rico at BAR-Beirut Art Residency and Guadalajara
with Marwan Rechmaoui and Stephanie Saadé at
PAOS GDL residency.

ABOUT THE RESIDENCIES

In 2017, three Mexican artists, Edgardo Aragon,
Gabriel Rico and Fritzia Irizar, took up residencies
in Lebanon at BAR as a collaboration with
STUDIOCUR/ART (courtesy of Mitsulift, the
Embassy of Mexico and L'Hote Libanais). In 2018,
two Lebanese artists, Marwan Rechmaoui and
Stéphanie Saadé took up residencies at PAOS GDL
(courtesy of BeMA, Grupo Habita, Anissa Touati
Corporation and Aeromexico)

ABOUTTHE RASHID KARAMIINTERNATIONAL FAIR

The Rashid Karami International Fair was conceived
by Oscar Niemeyer in 1962. Partially built by 1974,
it remained unfinished as a result of the Lebanese
Civil War, and partially abandoned afterwards as

a result of the country’s economical crisis and
Syrian occupation. This forward-thinking project
launched during the mandate of President Fouad
Chehab, runs to 14 structures. Amongst those
planned were an Exhibition Hall, a Space Museum,
a Housing Museum, a Lebanese Pavilion and an
Experimental Theatre. Having survived the turmoil
of recent decades, the Rashid Karami International
Fair has become a kind of utopian symbol of a new
Lebanese state, awaiting its beginning.

ABOUT THE CITADEL OF TRIPOLI

The Citadel of Tripoli, known as Qalarat Sanjil, is

a citadel and fort on a hilltop in Tripoli, Lebanon.
After capturing Jerusalem the Franks establish

a kingdom in 1099. The crusade military leaders,
along with many vassals, clerics, and a large
number of farmers, attempted to establish their
own fiefdoms in the border territories. Raymond
de Saint-Gilles, Count of Toulouse, head of the
Provincial and Languedog crusade, decided to
invade Tripoli where, in 1102, he established his
country. In a blockade, the Franks vainly attempt to
capture Tripoli. As they faced the fierce resistance
by Banu-Aammar, the Governor of this Fatimid city,
Raymond de Saint-Gilles decided to strengthen

his siege: he built a castle 3 km East of the city

on the strategic heights that overlooks the river
and the plain. The castle of Tripoli remained in the
possession of the Franks until 1267, when it was
overtaken by the Mamluk Sultan, Baibars.
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PARALLEL PROGRAM

Talk - Sursock Museum

27 September from 7-9pm
Oscar Niemeyer’s Fair in Tripoli:
A Modern Legacy in Danger

In English

Free admission

In 1962, the Brazilian architect Oscar Niemeyer
(1907-2012) -known for the government buildings
he designed in Brasilia, among many others all over
the world- was invited to Lebanon to conceive one
of his first large-scale project outside the Americas
in Tripoli. The then titled ‘Lebanon International
and Permanent Fair’ was commissioned by the
Lebanese Government and originally designed to
include permanent exhibitions, three museums and
an experimental theater, among other buildings. It
was partially completed in 1974, when the Civil War
put an end to the constructions, and the utility of
the Fair became obsolete.

This panel will offer two presentations from
specialists in modernist architecture.

Farés el-Dahdah, a member of the Oscar Niemeyer
Foundation’s Board, will present the architectural
project of Niemeyer in Tripoli. Architect Bernard
Khoury will present the workshops he has
previously led with his students on how to revive
the fair.

The presentations will be followed by a conversation
with curator Karina El Helou and a moderator and

a Q&A with the speakers to discuss the possible
future of the Fair.

This talk is organized in parallel to the exhibition
Cycles of Collapsing Progress opening at the
Rashid Karami International Trade Fair in Tripoli in
September 2018, organized by the Beirut Museum
of Art (BeMA) and Studiocur/art.

#tripoliniemeyer2018

Talk : Azm University - Tripoli

10 October: 6-7pm

On Luis Barragan by Architect Juan Palomar
(Head of Barragan Foundation, Mexico)

Luis Barragan is a world famous Mexican architect,
known for his considerable influence on national
and international architecture. His serene and
evocative houses, gardens, plazas, and fountains
won him the Pritzker Prize in 1980. Born in
Guadalajara, Mexico, in 1902, Barragan studied civil
engineering before re-directing himself towards
architecture. He was part of the Escuela Tapatia

or Guadalajara School, from 1924 until 1936, which
espoused a theory of architecture dedicated to the
vigorous adherence to regional traditions. During
this period, he travelled several times through
Europe and northern Africa, where discovered
Mediterranean and Muslim architecture; it is

said that it is then that his interest in landscape
architecture grew.

He acknowledged that his work was heavily
influenced by Le Corbusier and the compositions
of German born French landscape architect and
illustrator Ferdinand Bac.

GURATOR BIOGRAPHY: KARINA EL HELOL

Karina El Helou has an MA in Art History from the
Sorbonne (Paris) and attended Ecole du Louvre
as well as the Met Penninghen art school. She has
curated several exhibitions including the group
exhibition The Silent Echo at the Museum of
Baalbek. She has previously worked at the Cartier
Foundation for Contemporary Art (Paris) and at
Sotheby’s Institute of Art (London).

She founded the non-profit curatorial platform
STUDIOCUR/ART in 2015 (Paris), and has since
collaborated with museums, institutions, artists,
curators and academics.

PARTNER MEXIGO - ANISSA TOUATI GORPORATION

Anissa Touati is an exhibition maker and co-
director of the Chalet Society, founded by Swiss
curator, Marc-Olivier Whaler. Amongst her previous
collaborations as an independent curator and
co-organizer are Como Voy Te Olvidar at the
Perrotin Gallery (2016), The Queen Falls, OMR
Gallery (2017), Coordenadas by Jesper Just at the
Anauacali Museum (2018) and Le Sud Bebe at the
Open My Med Festival, Marseille, (2018).

THE GOLLABORATION BETWEEN
BeMA & STUDIOCURIART

After their first collaboration, during The Silent
Echo exhibition at Baalbek in 2016, these two non-
profit organisations specialised in the arts, have
decided to jointly organise the first contemporary
art exhibition at Tripoli's Rashid Karami International
Fair, designed by Brazilian architect, Oscar
Niemeyer, and at the city’s historical citadel.

Both organisations share in common the promotion
of socially-engaged art and have been developing
approaches to foster links between the public and
art through cultural projects.

Tripoli is Lebanon’s second largest city and has

an important historical and modern heritage.

This exhibition was made possible thanks to the
cooperation of the administration of the Rashid
Karami International Fair and the Direction Générale
des Antiquités (DGA) at Lebanon’s Ministry of
Culture.

bema.museum
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BEIRUT MUSEUM OF ART - BeMA

One of the most significant developments for
Lebanese art and culture in a generation, BeMA:
Beirut Museum of Art, is a new museum set to
launch in Beirut in 2023.

Envisioned as a cultural hub highlighting modern
and contemporary art from Lebanon and from

the region, BeMA will encourage Lebanese artistic
creation, while fostering dialogue and cross- cultural
collaborations in the region and globally.

In addition to housing an extensive collection of
modern and contemporary works, the museum will
also create opportunities for the production of new
works through artists residencies, commissions and
cultural partnerships.

An independent institution, BeMA will be a site for
discourse, creativity, academic research and public
education, committed to engage with diverse
communities and host cultural and educational
programs in the service of building a committed
civil society.

In the lead up to opening its doors, BeMA is
already engaging audiences through a series of
evolving programs, including a decade-long artist-
in-residency program for the Lebanese public
school system in partnership with the Lebanese
Ministry of Education and Higher Education, the
launch of new artist-in-residence program, a
series of commissioned artist interventions, and a
collaboration with community arts organizations
across Lebanon.

The three main missions of the Museum are:

To celebrate, preserve and exhibit art

.

Build an unparalleled collection of Modern
and Contemporary art from Lebanon and the
region.

Develop a dynamic cultural hub that
promotes cultural knowledge, development
and expertise, creates connections and
encourages creativity and cultural production
across a variety of disciplines.

To provide an all inclusive communal space

Engage the local community through open
access to the Arts.

Offer active educational programs and space
for workshops and events within the space of
the Museum

To promote cultural relations

.

Forge relationships with people of ideas and
by facilitating cross-cultural collaboration.
Engage the Lebanese Diaspora through
partnerships and targeted programmes.
Collaborate with schools, cultural institutions,
NGOs and community groups across
Lebanon.

Foster a dialogue and create a platform for a
diversity of voices.

The Collection:

Having signed an agreement with the Ministry

of Culture in October 2016, BeMA is now host to
the Lebanese Governments collection of Modern
and Contemporary art. This features masterpieces
from over 470 Lebanese artists, whose works are
currently being restored with support from the
German Embassy in Beirut. There are about 1200
paintings, 340 works on paper, 135 sculptures,
and 14 photographs, which together represent

a continuous artistic record that not only charts
the evolution of the Lebanese Republic, but

also demonstrates the degree to which the local
and the global have intersected throughout the
nation»s history.

STUDIOCUR/ART

Studiocur/art is a non-profit curatorial platform
specialised in Contemporary art and registered in
Paris. Created by Franco-Lebanese curator, Karina
El Helou in 2015, the platform conceives exhibitions
to create unigue interactions between the artist and
the public.

The platform is not defined by a geographical and
cultural appartenance, its mission is to combine the
artists work with a school of critical thinkers and
talented producers, architects and scenographers
around the world.

The platform has been also developing an interest
in bringing Contemporary art to heritage buildings,
moving away from the confines of today’s white
cube experience.

In addition to the exhibitions, a programme of
conferences, research projects screenings and
residencies is on going with academics, scientists
and artists invited to meet and exchange ideas and
experiences.

The platform has collaborated with institutions,
museums, other non-profit platforms, curators,
artists and residencies, in both the public and
private domains.

Previous projects and collaborations include:

Theo Mercier Gods and Ghosts, 2015 ( Milano)
Supernova ( Raed Yassin, Basma Alsharif, Sarah
Francis, Simon Lewandowski, 2015, Milano) ,
Screening and talk Tales of A Sea Cow, (Etienne
de France, 2015 London) Verto ( Ken Sortais,
Patrick Hough, Karen Kramer, Theo Michael,

2015, Paris) A City Without A Song ( Yannick
Chastang, Ken Sortais, Nika Neelova, Taisuke
Mohri, Raphael Barontini, 2016, London), The
Silent Echo ( Ziad Antar, Danic Dakic, Susan Hiller,
Laurent Grasso, Marwan Rechmaoui, Theo Mercier,
Paola Yacoub, Ai Weiwei, Cynthia Zaven, 2016,
Baalbek), Archaeology, Iconoclasm, Obsolete Past
( Conference, Sursock Museum, 2016), Borders,
Drawing the Line in collaboration with BAR
(Conference, Sursock Museum, 2017)

//
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