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Meziara International Artistin Residence is a one-month programme
taking place in the village of Meziara (Northern Lebanon) between
August 2nd and August 31st 2014.

Meziara International Artist in Residence is a project by Temporary
Art Platform (T.A.P), a non-profit curatorial and artistic platform
that develops art projects relating to the public realm. The project
is generously supported and funded by the Municipality of Meziara.
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More on T.A.P: www.temporaryartplatform.com
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La Temporary Art Platform, le soutien de |'art dans I'espace public
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La Temporary ART Platform (TAP) est née en
2007 de l'initiative d’Amanda Abi Khalil, alors en
master en art dans I'espace public a la
Sorbonne. A son retour a Beyrouth en 2011,
aprés avoir occupé des postes artistiques et de
production en France, elle a dirigé un centre
d’art dans la banlieue sud de Beyrouth, puis des
2013 devient commissaire indépendante et
organise des projets artistiques. Ses
questionnements sur I'espace public 'ameénent
a amener la TAP au statut d’association, en se
concentrant sur cette thématique.

L'idée de la TAP est venue assez naturellement a Amanda Abi Khalil : "L'espace
public a toujours été une préoccupation majeure pour moi d'autant plus qu'il sagit
d’une notion en constante redéfinition symboliguement et juridiquement dans ce
pays. En l'absence de politiques culturelles en matiére de soutien a la production
artistique contemporaine ainsi qu'en matiére de médiation culturelle envers les
publics, les pratiques artistiques dans |'espace public ouvrent des possibilités
uniques de collaboration entre des artistes, des instances privées et publiques dune
part et la société d'autre part.” La commissaire indépendante consulte donc des
collégues, artistes et partenaires sur "/a pertinence, le besoin et les possibilités
d'entreprendre des projets artistiques concrets dans l'espace public au Liban en ce
moment”, ce qui I'amene a développer |'association.

C'est une "plateforme artistique de recherche, de production et de conseil pour I'art
dans les espaces publics. Jentends par espaces publics, les lieux et les non-lieux,
les interstices urbains, mais aussi ceux en dehors de la ville”, précise-t-elle. "Les
rues, les lieux de passage, les espaces de rencontres, les institutions publiques,
mais aussi les lieux de consommation comme les supermarchés et les centres
commerciaux.” Le but est de défendre et dencourager “les pratiques dites
contextuelles, portées sur le mode de lintervention, la création in situ, le
détournement des signes urbains et surtout I'appropriation du contexte, spatial,
physique, symbolique, social et politique dans le processus de recherche et de
création”. Selon Amanda Abl Khalil, “I'art situé dans ces contextes se rapproche
souvent davantage des publics pour interroger, ouvrir, permettre ou remettre en
question leur perception des espaces qui les entourent ou susciter un étonnement,
enchantant ou désenchantant leur quotidien”. La TAP s'efforcera donc de lier des
liens étroits entre les différents acteurs au Liban, afin d'organiser et de fédérer des
projets de qualité tout en rapprochant la pratique artistique d'un large public peu
familier avec |'art contemporain. "Son objectif est d'étre un catalyseur de projets qui
font preuve dactivisme artistique, dans le sens ol le politiqgue serait défini comme
une intervention sur la réalité et au sein d'elle.”

Pour commencer, une résidence d'artistes

Afin de concrétiser ces idées, un appel a candidatures pour un mois de résidence en
aolt dans le village de Meziara (Sud Liban) a été lancé, s'adressant aux “artistes
plasticiens, architectes, écrivains et designers intéressés par les problématiques
environnementales, le paysage rural et le potentiel esthétique et critique d'un site
industriel situé au sein d'une forét en voie d’étre préservée”, La fondatrice de la TAP
deétaille I'offre : "La date limite pour la réception des candidatures est fixée au 15
juin 2014 et nous attendons des participants un engagement sur une période d'un
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mois afin de travailler, rechercher et interagir au sein de ce contexte inhabituel.
Nous offrirons aux participants des moyens modestes et un logement ainsi quun
budget de production si le participant souhaite réaliser un projet, une installation ou
une ceuvre 3 lissue de son séjour”. Elle a déja une idée bien précise de ce qu'elle
attend du projet : "Cette résidence sera une occasion de questionner la présence et
l'avenir éventuel de ce site, participer & la vie du village et provoguer des
rencontres entre les habitants de Meziara, les artistes et des intervenants invités
tout au long du programme de la résidence.”

Ce lieu n'a d’ailleurs pas eté choisi au hasard : le village est réputé pour une
architecture particuliére, et sa distance de Beyrouth le rend propice au travail
artistique, sans étre influencé par la ville. "Les artistes libanais ont beaucoup peint
le paysage rural, mais il est étonnant de noter gue dans les pratigues
contemporaines peu d'artistes se sont inspirés du 'land art™, explique-t-elle. Elle a
été aidée dans son initiative par la municipalité de Meziara, qui a accueilli la
proposition de résidence et accepté de financer le projet. "Le site industriel et la
présence des carriéres de pierre tout autour sont incontournables. Le potentiel
plastique, esthétique, critique et de recherche autour de cette réalité, conséquence
directe de la guerre civile en matiére de chantiers et constructions illégales, est trés
séduisant”. D'allleurs, "Souheil Sleiman, artiste sculpteur originaire du village, mais
résidant 3 Londres, a longtemps travaillé sur cette contradiction environnementale”,
devenant ainsi le "complice” incontournable de cette aventure humaine.

Outre la résidence estivale, |a TAP s'est engagée dans différentes activités autour
de trois axes : la recherche, la production de projets et les commandes artistiques.
Ainsi, Amanda Abi Khalil et son équipe souhaitent "dresser un inventaire des projets
réalisés dans les espaces publics au Liban pour centraliser fes nombreuses
recherches, mémoires, publications et actes de colloques sur ce sujet”, ainsi que
"soutenir des artistes contemporains et favoriser les collaborations entre différents
acteurs et instances sur le territoire”, et “"sensibiliser les municipalités, institutions
publigues et promoteurs privés a la commande artistiqgue”. Actuellement, ils
travaillent sur une collaboration avec Studio Beirut autour d'un site architectural
urbain guasi abandonné, projet pour lequel ils attendent un permis de la
municipalité de Beyrouth et de son gouverneur.

Propos recueillis par Florence Massena
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MEZIARA, Lebanon: Amanda Abi Khalil recalls how she was introduced to
this place. Meziara-born and -based artist Souheil Sleiman had wanted to
collaborate with the curator and invited her to his village. “As soon as |
got a look at this place,” she gestures to the mammoth limestone quarry
sprawling alongside the highway en route to the village, “l knew that

whatever we did here had to include multiple voices.”

Abi Khalil and Sleiman have collaborated in the monthlong Meziara
International Artist Residency. Staged with the support and funding of the

village municipality, its program wraps up on Aug. 31.

The residency’s interests reflect those of Temporary Art Platform, the
nonprofit outfit Abi Khalil founded to develop art projects related to
public space - as distinct from work made for museum display and for sale

in galleries.
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T.A.P accepted 50-plus applications ranging across several disciplines —
writers, architects, designers and urban planners. From them they chose
six artists (one a two-artist team) from Lebanon/Belgium, India, Mexico,

France, the U.K. and Latvia/Spain.

For anyone used to thinking of a village as a residential cluster drawing its
livelihood from resource extraction (farming, fishing, logging) or serving as
a regional commercial center — Meziara seems a peculiar place. In some
respects, though, it is typical of a kind of late 20th-century Lebanese

village - at once rural, suburban and industrial.

T.A.P. encouraged the seven artists to apply their divergent practices to
site-specific work centering on the dichotomy between "envirenment” on

one hand, and “industry” on the other.

Located about 20 kilometers from Tripoli, in the Zghorta district of the

Muhafaza of North Lebanon, Meziara sits some 800 meters above sea
level. The most obvious feature of its rural landscape, aside from the
mountains themselves, is its ring of mixed coniferous-deciduous woodland

that includes extensive stands of oak.

B

Lebanese performance artist P

| kat found that there are a
number of narratives circulating among village residents about the forest.
The most prominent of these — one officially represented in a vaguely
Hellenistic roadside statue — suggests that the women of Meziara
deliberately planted these oaks. The woed isn't a feature of nature at all,

this tale suggests, but a creation of local culture.

Moving between Beirut and Brussels, Barakat has worked extensively on
site-specific projects in public spaces. She is concerned with creative
appropriation of public spaces and in recent years has focused on the

themes of women, the body and the city.

During this residency the artist collected alternative stories of the forest —
intimately biographical, perhaps apocryphal, quite unconnected to any
semicfficial narratives of the space. Come Aug. 28 - the closing day of the
residency, when all the artists plan to unveil their work to the public -
Barakat will open the evening with a “performative walk” through

Meziara's woodland, enacting episodes of the tales she's heard.

Meziara's year-round population is said to be about 1000 people, swelling
to 5,000 when the village's expatriates return in the summer. The village
experienced two distinct waves of migration - one to Brazil, another to

Nigeria.

The expatriates, particularly the Nigerians, are credited with a noteworthy
feature of Meziara's urban morphology — which echoes that of other
villages with large, wealthy, regularly returning expatriate populations - a
collection of extravagant building projects dominated by palatial housing
developments. The oldest example of these villas dates from the end of

the most-recent Civil War, but the trend continues to this day.

Curious about the rococo motifs of the more ostentatious dwellings,

installation artist and sculptor Vikram Divecha noted that many (if not all)

of these expat palazzos have been self-designed.

Beirut-born, Mumbai-raised and Dubai-based, Divecha typically works with
construction materials and industrial production methods. His
interventions seek to decontextualize materials - paving stones, asphalt,

concrete — from the urban fabric in an effort to "materialize urban angst.”

Making contact with one expat family in the midst of erecting a multistory

Advertisement
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dwelling, he was able to listen in on the sometimes heated disagreements
between the father and his oldest son about their house, and how their
divergent tastes, needs and spatial visions make each floor of the house

quite unlike the others.

This father-son relationship is at the center of his video "Meziara
Architecture.” Its visual component is the son’s computer-animated
depiction of a family house, which he “erects” while in conversation with
this father. The artist hopes the video's audio component will capture
some sense of the creative conflict the father and son share about their

ideal home,

If “typically Lebanese,” Meziara's demographic and socio-economic
eccentricities — mingling the local-parochial with international population
and capital flows — the village also concretizes many of the features of

"globalization.”

Among these facets is a light industrial complex - including a poultry
“farm” of intensive conditions and factories devoted to concrete breeze
blocks, metallurgy and limestone tiles, cut from stones pulled from nearby

quarries.

These locally owned businesses employ Syrian guest workers as their
labor force who, as a consequence of their country's civil war, live on-site

with their families.

Situated on municipal land, in the midst of the village’s much-storied
woods, the zone is draped in layers of gray dust from the constant sawing

of limestone boulders.

The artist residents note that Meziara's residents, repatriated or

otherwise, seldom, if ever, venture into this zone.

Several resident artists are making work inspired by the industrial site and

two events are scheduled there Aug. 24.

In a side project, Divecha is staging a public event inviting village kids to
join the artists in cleaning the leaves of one of the site's trees, using
paintbrushes. The object is to collect enough dust to make a single

breezeblock, “the basic unit of urban currency,” as he terms it.

Multidisciplinary artist A has prepared another event

for the village kids: a skipping rope competition.

Romero says she was surprised to find Lebanon very similar to Mexico.

"The village's superreligious traditions and families, the mountains ... even
things like the way people here drive, the heat, the color of the ground, it
looks a lot like a mixture between Mexico City [where she lives and works]

and Monterey [her home town].

"But [in] Mexico different sides are clearly very separate. In Lebanon,” she

adds. "They're all mixed up.”

These parallels helped inform her project in Meziara, she says, but not
completely. “I'm always interested in finding alternative ways to draw,”

she says. "l love drawing but | never know what to draw.”

This practice led her to devise mechanical drawing tools (from hand
mixers, spintops and the like) as well as mediated drawing experiments —
involving her recreating the work of another artist she’s watching on

Skype, for instance.

“I'm more interested in the tools,” she grins, "than in the pictures that
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come out of it.”

The Meziara skipping competition has been devised because of people
she met in the village and its industrial site, but Romero had been thinking
about a children's skipping project in Mexico, being interested in the
regular pattern of the rope hitting the ground.

When she went to the industrial site, she says, Romero found the class
differences that mark the community, as well as a perfect canvas for the

project.

“There's white dusty sand everywhere, but if you scrape through it, you
find rich black soil beneath. It's like the white dust is smothering the soil

somehow.”

The “competition,” then, is a performance whose object is to have the
ropes penetrate the white dust to find the black turf beneath. She will
document this work on video and will also distribute disposable cameras

to the kids, to photegraph the soil they churn up as they play.

“| see the map as the navigation | do within the environment,” French
researcher-cartographer Axel Meunier says. “Mapping has a long history
and a lot of intersections with art, but I'm still trying to define it as an art

practice.”

Meunier will stage his sound installation "Assisted by Birds” in a hangar
on the industrial site. Rooted in the way that forest trees are

disseminated, the title refers to the germination the project.

Interested in using language as material for art, Meunier was, like Barakat,
attracted to the multiple narratives the villagers have told about their
forest. He abandoned that project because he doesn’t speak Arabic, then
returned to it in terms that, as he says, "take these translation problems

to heart.”

At the core of the project are a series of forest stories published, in
Arabic, by a village writer. He visited the writer and listened to her recite

the various stories.

"I wanted to learn how to tell them too,” he says, "though | don't speak
Lebanese Arabic. | had two long sessions with the author and her husband
and | recorded the whole process. | like it a lot because | fail, utterly, but

it's funny at the same time."”

In addition to this recorded material, he says the installation will include
birdsong from the forest, as well as snippets from a paper an ecologist

delivered on the forest and sounds from one of the factories.

"It's amazing how these machines resonate in this space,” he says, “and
the piece will have Arabic, English, French, Spanish [a snippet from Ariel
Ram?rez's "Missa Creola”], so no one will understand all of it. But | just

like the sounds of it, actually, more than the meanings. I'd like to work it

as a musical piece, rather than simply, for its meaning.”

For Eduardo Cassina and Liva Dudareva - the Spanish-Latvian co-founders

of the METASITU art cellective, Meziara isn't really a village, but a suburb.

Cassina gestures to the village map hanging on the wall that the mayor
gave him. "The mayor has ambitions to enlarge his town ... for those who
originally came from here. He's set up this Facebook page connecting

with [the village's expatriates].

"When we locked at the map, we saw that what he's proposing is a
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suburb. No high street, no shopping centers, no schools. He's proposing a

city for a diaspora of 30,000 [people, abeve and beyond the village's
present population of 1,000-5,000]."

Weorking in video, performance and installation, this architect-

anthropologist team seeks to bridge the gap between research and art.

“Meziara: the suburb of an invisible city,” the film they're making during
this residency, is part of their “Urbanography” series, examining “the life

of the urban tissue.”

“Meziara,” Dudareva says, “doesn’t function like a village, except in this
very romantic landscape. They value family and religious traditions, but

still they want to benefit from the urban center.

“We're interested in this connection that feeds this particular community
and landscape. The region’s migratory birds are a useful metaphor. The
birds come here, stay for the winter, breed, what have you, and leave
again. But if they don’t have that spot where they can stay over, they

wouldn't exist.”

"If you don't have the money transfer from Nigeria,” Cassina continues.
“If you don't have the Western Union, the Swiss Bank, the airplane, then

Meziara doesn't exist, at least not as we know it today.

“We had this talk with an ecologist who did a study of the forest. He says
that basically Meziara's forest will last only a few years because of these
caterpillars that's eating away all the pine trees and will probably move on

to the oaks.

"The birds eat these caterpillars, but when you shoot the birds ... he says
the number of caterpillars is growing by some huge percentage, from one

year to the next.

"If you cut the networks — to the migratory birds, to Nigeria — then

Meziara disappears.”

Glasgow-born is a multidisciplinary artist whose recent work

has explored issues like the boundaries between public and private. Yuile
says "Borderline Redevelopment Disorder,” the video she’s shooting in
Meziara's industrial zone, uses the site as a material but it isn't site-

specific.

"It focuses on the idea of the boundary between the industrial site and
the forest, or whatever,” she says. “The site has these walls to stop
people climbing over with broken glass, which | kind of like, stuck in the
top.

“Then barbed wire. And I'm alsc using found footage of these ribbon-
cutting ceremonies, when they open something new. The screen’ll be split

into different images. It'll be moving quite fast.”

Yuile chuckles. “I've written a script that a friend’s gonna read. He's got

this really very untrustworthy American accent that | really like.

"And | really love all these billboards [in Beirut] advertising new apartment
blocks that have these really poetic but kind of cheesy slogans. Se the
script is kinda in that vein. It's also bringing in ideas of materiality and

such.

“I'm gonna use some shots of the hotel [where resident artists are
billeted]. I'm thinking of the hotel as a sort of afterlife for the materials

coming from the industrial site. It's also been quite interesting living in a
hotel that's not quite finished.”

For more information on T.A.P, see www.temporaryartplatform.com.
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Meziara International Artist in Residence is taking place in August
BEIRUT | iloubnan.info - August 07, 2014, 16h49

Meziara International Artist in Residence is a one-month programme taking place in the
village of Meziara (Northern Lebanon) between August 2nd and August 31st 2014.

Meziara International Artist in Residence is a project by Temporary Art Platform (T.A.P), a non-
profit curatorial and artistic platform that develops art projects relating to the public realm. The
project is generously supported and funded by the Municipality of Meziara.

Meziara is a typical rural Lebanese village located in the Zgharta district of the Northern
Governate of Lebanon at 20km from the city of Tripoli. It sits on a hilltop, 800m above sea level
surrounded by mountains with a view to the Mediterranean Sea. A striking aspect of Meziara is
its collection of opulent and extravagant new housing developments. These constructions began
just after the civil war ended and continue today. A house in the form of an airplane, a pyramid-
like structure and other baroque-style homes proliferate over the hilltop.

The focus of the residency is an industrial complex sited in the oak forest that surrounds the
village. Concerned for the ecological damage caused by these commercial activities, the village
municipality is finalising plans to relocate the site.

Temporary Art Platform published an open call in May 2014 and received more than 50
applications from across countries and disciplines. The call was addressed to individuals of all
ages with practices that share the concerns of the residency (collective proposals were also
considered). The call was seeking submissions from artists of all disciplines, writers, architects,
designers, urban planners and other cultural practitioners.

Six artists were selected by the curator of the residency and founder of Temporary Art Platform
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Amanda Abi Khalil and the coordinator of the residency, member of the association, artist Souheil
Sleiman: Vikram Divecha (India), Axel Meunier (France), Patricia Barakat (Lebanon/Belgium),
Laura Yuile (U.K), Metasitu (Latvia/Spain), Andre Garza (Mexico)

The programme of the residency starts on August 2nd and will foster collaboration between the
different selected participants by addressing issues related to the environment, industrial vs/
natural and rural landscape through artistic research and production.

The format and methodology of this residency is based on Temporary Art Platform’s philosophy
and mission to support and encourage art practices concerned with public space, urban and
social design, architecture, as well as a contextual approach to curating.

In Meziara the residency will forge an innovative mode of production in response to the rural

context paradoxically hyper-industrialized and urbanized; questioning and anticipating the plans
to relocate the site.

The participants receive a stipend and a small production grant to produce a final work or
conduct a research during the course of the residency. They will be accommodated for one
month in furnished individual apartments in the village.

Each participant will be giving a public presentation of his work and the residency will be
punctuated with public events organised by the participants or guests of the residency. The
public programme is accessible to everyone from the village or guests visiting Meziara during the
month of August.

Lebanese artists Omar Fakhoury, Pascal Hachem and Rana Haddad were invited as guest
participants for a few days to develop site-specific installations in the context of the residency.
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Temporary Art Platform, ou I’art de la fugue

INITIATIVE
L'art est dans le pré ! ... Ou dans l'usine ? Qu'importe, pourvu qu'il soit hors les murs. Un hors des sentiers
battus, un art décentré, une mission que s'est assignée Amanda Abi Khalil, fondatrice de la Temporary Art
Platform.

Viktor AYUB | OLJ

26/08/2014

C'est en 2007, alors qu'elle était encore sur les bancs de la Sorbonne en master d'art, que la curatrice Amanda Abi Khalil décide de créer
une plateforme artistique de recherche, de production et de conseil pour I'art dans les espaces publics. Rapprocher, voire réconcilier la
pratique artistique avec un public peu familier et/ou réfractaire a I'art contemporain, la TAP n'est pas sans rappeler une certaine idée de
l'activisme artistique qui, dans les années 70, appelait en France, entre autres, a la décentralisation culturelle. Décidée a sortir des
musées, galeries et espaces d'art aux murs souvent trop immaculés, la TAP est une invitation au voyage des cimaises, une incitation a la
fugue artistique. Et c'est au Liban-Nord, dans le village de Miziara, que s'exauce pour une toute premiére édition le veeu artistique avec
la Meziara Artist in Residence 2014.

Miziara, ses quelque 20 kilométres la séparant de sa grande sceur tripolitaine, ses 1000 habitants - grossis I'été venu de 4000 ames
supplémentaires (immigration oblige), en provenance du Brésil et du Nigeria -, ses 800 métres d'altitude, ses palais des 1 001
extravagances, sa maison en forme d'avion de ligne(!)... Le cadre semble parfait pour explorer les imaginaires, confronter des idées,
créer, inventer, chambouler, émouvoir, réfléchir. A noter qu'en ces temps de disette culturelle locale et régionale, ce «pousse-au-crime»
artistique fait tache... et la réponse de la municipalité de Miziara plus encore! C'est guidée par I'artiste Souhail Sleiman, miziariote de
naissance, londonien d'adoption, qu'Amanda Abi Khalil décide d'enfoncer les portes de la municipalité... Convaincue par ses arguments,
celle-ci (un quasi-inédit au Liban) décide dés lors l'octroi de son soutien total au projet. Pari gagné et soutien en poche, cette incitatrice
artistique lance au printemps dernier un appel a candidatures s'adressant aux «artistes plasticiens, architectes, écrivains et designers
intéressés par les problématiques environnementales, le paysage rural et le potentiel esthétique et critique d'un site industriel situé au
sein d'une forét en voie d'étre préservée». Sur plus d'une cinquantaine de candidatures en provenance des quatre coins du globe, six -
dont celle d'un duo d'artistes - ont été retenues. Puis vint le mois d'ao(it et ce rendez-vous a voix multiples. La résidence pouvait enfin
avoir lieu.

C'est entre la poussiére poudreuse et blanchatre de vieilles usines désaffectées et des coniféres au vert méditerranéen entétés que
Vikram Divecha (Inde), Axel Meunier (France), Patricia Barakat (Liban/Belgique), Laura Yuile (Grande-Bretagne), Metasitu
(Lettonie/Espagne) et Andrea Garza (Mexique) ont donc élu résidence. Le village de Miziara étant cerné par deux foréts, I'une naturelle et
l'autre métallique, c'est sur cette dichotomie entre environnement et industrie que les artistes conviés ont été invités a plancher un mois
durant. De réflexions en discussions, en échanges et expérimentations, chacun des participants est allé a la rencontre de ces
thématiques, mais aussi a la rencontre d'artistes libanais tels Gregory Buchakjian, Chaza Charafeddine, Yalda Younés, Omar Fakhoury et
beaucoup d'autres qui, fuyant la fiévre beyrouthine, se sont joints occasionnellement a cette retraite artistique.

La résidence artistique entame son prologue mais, avant de clore ce chapitre, les artistes invitent les curieux le 28 aodit 4 partir de 18h
{le transport est assuré! *) a découvrir leurs travaux. Au programme : vidéos, performances et interventions in situ, mais aussi soirée
dansante pour célébrer I'art de la fugue!

*Réservations au 03/289715.
Renseignements sur www.temporaryartplatform.com


http://www.lorientlejour.com/article/882676/temporary-art-platform-ou-lart-de-la-fugue.html
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Hors les murs...

y Résidence d’artistes & Meziara

L'art dans I'espace public

| L'ONG & but non lucratif, Temporary Art
Platform, a organisé, du 2 au 31 aofit, une
résidence d'artistes & Meziara, au nord de
Beyrouth, célébre notamment pour ses
demeures extravagantes.

C'est a l'initiative d’Amanda Abi Khalil, la fondatrice de I'ONG, en collaboration avee Partiste Souheil Sleiman,

originaire de Meziara, que ce projet, Meziara Artist in Resid avu le jour, avee 'appui financier de la municipalité
de la ville, une premiére au Liban, au-deld de toute motivation autre que culturelle. Un projet qui semble intéressant
sur papier, mais qni, une fois sur place, semble se refermer dans la répétition d'un méme schéma eyelique de la dualité
entre la ville et 'idée précongue de I'étonnement généré par le citadin en contact avee le coneept de village.

Dans un souci de décentralisation et de p

pag de l'art dans les espaces publics, TAP s'était fixé comme objectif et
cadre de travail le complexe industriel de Meziara, situé an cceur de la forét de chénes entourant la ville. Une forét qui
est en train de subir les dommages environnementaux issus des activités commerciales et industrielles qui y prennent
lieu, Une zone que le maire de Meziara cherche a délocaliser afin de sauver la forét et la sauvegarder comme réserve

naturelle,

C'est dans le cadre de cette démarche municipale que s'inserit initiative de TAP. A la suite d'un appel & candidature
lancé en mai, cinquante dossiers ont été regus en provenance de différents pays, d'artistes toutes disciplines
confondues. Six artistes ont été sélectionnés par la commissionnaire Amanda Abi Khalil: Vikram Divecha (Inde), Axel
Meunier (France), Patricia Barakat (Liban/Belgique), Laura Yuile (Grande-Bretagne), Andrea Garza (Mexique) et le
duo Metasitu (Lettonie/Espagne). Durant un mois, ces artistes ont sillonné les rues de Meziara, ses importants sites,
se sont mélés aux habitants, ont discuté avee eux, ont recueilli leurs témoignages, la matiére du projet qu'ils avaient a
présenter en fonction évidemment de leurs propres expériences. L'un esquisse Uarchitecture de la banlieue d'une cité
qui n'existe pas; I'autre s'intéresse i la poudre blanche qui s"accumule sur les arbres & la suite de la confection de bloes
de parpaing; I'nn se penche sur un paralléle entre la nuisanee sonore de la ville et le son naturel, l'autre surla collecte
d'histoires personnelles autour de la forét... Tout au long de la résidence, d'autres artistes libanais se sont
oceasionnellement joints 4 eette expérience, tels Gregory Buchakjian, Chaza Charafeddine, Yalda Younés et Omar
“akhoury, La résidence s'est achevée le 28 aoft lors d'une soirée, in situ, ol les participants ont exposé leurs projets.

www.temporaryartplatform.com


http://magazine.com.lb/index.php/fr/culture-2/item/9245-sawsan-bou-khaled-reprend-alice-les-couches-s%E2%80%99effeuillent-les-sensations-s%E2%80%99embo...
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Temporary Art Platform on the project - Souheil Sleiman - 11 Aug 2014
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