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Within the framework of "A Museum in the Making", The
Association for the Promotion and Exhibition of the Arts

in Lebanon (APEAL) with the contribution of Temporary

Art Platform (T.A.P), has commissioned twelve Lebanese
contemporary artists to intervene in four daily newspapers: Al
Akhbar, Assafir, L'Orient Le Jour and The Daily Star.

curator: Amanda Abi Khalil

IN TODAY’S PAPER

Annabel Daou intervenes in the framework of her ongoing
project Fortune with transcribed readings of anonymous palms
of people who reacted to her open call in The Daily Star. The
reading is structured around two questions: "where are you
coming from?" and "where are you going to?" The work inquires
into questions surrounding trust, intimacy, and the perception
of the artist as someone who uses intuition to read the present
moment and then reflect it back to the public.

Annabel Daou born in 1967 in Beirut lives and works in New York.
Her work takes place at the intersection of writing, speech, and
non-verbal modes of communication.

www.annabelfortune.com
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I'he IL.ebanese Film
Festival returns with
new rales rto tell L.
and a few old ones

B shitred ro a different

exhibitor. The festivities w il get
rolling Monday evening with a pair
Of projections at the Cinemacity
multiplex in the Beirut Souks shop-

ping mall.
“Samt™ (Silence), a 15-minure

shert by Chadi Aoun, will be fol-
lowed by Samer Ghorayeb’s medi-
um-length “Love and War on the
Rooftop.” Ghorayeb’s work docu-
ments the feted vouth cat:'treaclg proj-
ect of the same name, driven civ-
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Aliya Khalrde's play follows

the life of activise and author
Aabara Salam Khalidi, who
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Women s righes an the Middle

East (In Arabic. )

FIRUT: The Lebanese Film
Festival s back for another
edition, ity 12th. and has
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pronuses o screen 40-odd Lebanese
shorts, medium and tearure-lenuch

wWorks, running the gamur of fiction
(11), documenraries (1 3), debuts
(12) and experimental films (8)
Betrur has birthed any number of
moving-image festuvals over the

years and LFF is the one that has
devoted itself ro the film of this
county alone - including the work
of filmmakers of Lebanese heritage.
That said, LFF organizers have re-
ognized the utlity of programming
non-Lebanese films too.

This year LFF ;s touting its col-
laboration  with Amsterdam's
Cinedans “Dance on Screen” Festi-
val. The Dutch have assembled a
selection of eight shorts that will be
projected over a single evening.

LFF will also screen a selection of
mne shorts from “Baghdad Cam-
eras,” a filmmaking workshop
Lebanese-Canadian aker Karja

iaerioura conducted last September on

half of the Franco-German broad-
caster Arte. Working over three
weeks with 30 young (20- to 30-year-
old) filmmakers in the Iraqi capital,
the workshop helped incubate 10 first
films, all running five to 10 minutes
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To mark the launch of the
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by Munma and Fadj Tabbal.

(1915:1985}

18* edition

/e
GARDEN
SHOW
&7

SPRING
FESTIVAL

24.-28 May | 5-11 pm

Beirut Hippodrome

Nolg . ", f .

A TN =% . SARs- n
b - - pane .

z. . :. A E’ _‘ \°»_: 4 + e
Ry 4 o

: t

on images, dance, a desert toilet

al section
"n
o1 o e

.‘.L‘R’T—‘ B SRR
)

. - : >

- Sched neepniiia

e NP, & rid S e
L A v - -

to Watch, ™~ a series of six sh o
WIERINT Tie vepcion arid withour,

!\:{ghlm)\t = ar least for anyvone who
appreciares the work of Swedish
aurcur Roy Andersson -~ will be the
return of “ I'he Aftermath of the Inau
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meter 375,” Omar El Zohairy's wry
sketch of life in contemporary Egypt.

Given the dearth of local tinancing
for any project not imphicated in this
region’s fine arr market, it’s nice to
see that LFF 1s back for another

round. In their unattributed “editor-
1al”  remarks, LFF organizers

expressed thanks to their * ublic,
kers, actors and friends who

offered their help through our
crowdfundin gcampai on zoomaal
[and] made the fest; possible.”
Noting the creditable showing of
Lebanese filmmakers in the last two
editions of Cannes and the 2016
Berlinale, LFF’s handlers conclude
that “despite the social, profession-
al and financial obstacles, there is a
Lebanese cinema that is well
anchored and many talents that
firstly need to be recognized here.”
Several of the filmmakers in this
year’s program are LFF veterans,
returning to the festival with differ-
ent works. Several more are staging
the Beirut premiere of their features

at LFF, or else are taking advantage
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FREE INVITATION FOR DAILY STAR READERS

T'his 1s your personal free invitation to enter |

the show. Please present it at the entrance.
For info 01-48008]
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Within the framework of "A Museum in the Making", The
Association for the Promotion and Exhibition of the Arts

in Lebanon (APEAL) with the contribution of Temporary

Art Platform (T.A.P), has commissioned twelve Lebanese
contemporary artists to intervene in four daily newspapers: Al

Akhbar, Assafir, L'Orient Le Jour and The Daily Star.
curator: Amanda Abi Khalil

IN TODAY’S PAPER

ework of her ongoing

project Fortune with transcribed readings of anonymous palms
of people who reacted to her open call in The Daily Star. The
reading is structured around two questions: "where are you
coming from?" and "where are you going to?" The work inquires
into questions surrounding trust, intimacy, and the perception
of the artist as someone who uses intuition to read the present

moment and then reflect it back to the pubilic.

Annabel Daou born in 1967 in Beirut lives and works in New York.
Her work takes place at the intersection of writing, speech, and

non-verbal modes of commu nication.
www.annabelfortune.com
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