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TEMPORARY. ART. PLATFORM (T.A.P) is a curatorial plat-
form that develops art projects relating to the public
realm. It aims at shifting art practices and discourse
towards a complex, contextual network of public interest
and concerns.

T.AP is also concerned with legal and artistic research that
stimulates more proactive attitudes towards curating
art projects outside of the art world in collaboration with
private partners, municipalities and councils for instance.

The platform supports and encourages art practices con-
cerned with public space, urban and social design, and
architecture, as well as those establishing a contextual
approach to curating. It intervenes in non-places, urban
spaces, and rural contexts, focusing on practices that
forge innovative methods of production in response to
their context. It also participates in the creation of new
networks that introduce art in the public sphere.

T.A.P’s mission is realized through three initiatives:

- Research: Generating an inventory of visual art prac-
tices dealing with public space in Lebanon, thus building
knowledge about aesthetics, methodologies, and legal
frameworks.

- Public interventions: Encouraging, producing, and
promoting art practices in the public realm by providing
means for production and interdisciplinary residency
programs.

- The Percent for Art initiative: Lobbying public and
private entities to dedicate 1% of construction budgets
for the commissioning of public art.

T.A.P is an international platform based in Beirut, Leb-
anon. Its initiatives are predominantly local, yet, it also
collaborates with international organizations as well as
artists, architects, urban planners, curators, researchers
and cultural practitioners. It is registered as a non-profit
association under Lebanese law.
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This research project and tool guide is incorporated in
the long-term vision that Temporary Art Platform (T.A.P)
holds, particularly in the encouragement and develop-
ment of art in public spaces in Lebanon. Exploring the
potential of public spaces for the creation of site-spe-
cific and contextual work is one of the multiple ways
to integrate contemporary art practices far from their
typical audiences and outside their usual contexts, i.e.
galleries, museums and independent art spaces.

The projects carried out since the inception of TA.P are
guided by the belief that contextual forms of curatorial
and art practices might not solve problems or issues;
yet they can address challenging questions regarding
the relation between artists, cultural practitioners, pub-
lic institutions and audiences. These projects explored
different formats including artists’ residencies, com-
missions and research projects. They also addressed
different topics, raising environmental, urban, social
and legal concerns, among others.

How is it possible to encourage artists to work contextually
when art is driven by a global discourse and market (to be
understood here as a system)? How can sustainable and long-
term collaborations be established in a local, temporary and
fragile context? Who is the audience, and to what extent can
public art contribute to creating a new form of conversation?
How and to what extent can art projects address politically
fragmented public spaces like those existing in Lebanon?

These questions gave birth to TA.P, an association hav-
ing scarce infrastructure yet huge ambitions, and whose
philosophy, mission and structure are rather organic
and context-responsive. The association doesn’t have
a permanent board. Instead, each project brings new
collaborators, partners and funders together. So far, TA.P
has collaborated with several urban planners, artists
and funding entities.

Prior to the development of this legal research and tool
guide, TAP initiated a database that surveys public art
projects and artwork carried out in Lebanon. The aim
of this database is to identify the forms of such proj-
ects, the spaces they commonly occupied, the funding
opportunities and required procedures for completing
them, as well as the logistical challenges standing in the
way. The database constitutes the keystone of the legal
research conducted by TA.P during the creation of this
tool guide. Throughout the many studio visits and in-
terviews which were effectuated, artists expressed their
strong desire to engage directly, in one way or another,
in the context of the city, the urban fabric, and cities’
social and political complexities. However, they affirmed
that logistical challenges and necessary procedures for
the realization of projects in public spaces stood as
a major obstacle preventing them from undertaking
such projects.

The Percent for Art initiative is an ambitious lobby-
ing scheme T.A.P aims to implement. This initiative is
inspired by laws that exist in many countries where
public art policies are more developed. It calls for part-
nering with public and private bodies and encouraging
them to allocate 1% of their total construction budget
to contemporary artists in order to create site-specific
public artwork. T.A.P is working on realizing three pilot
projects in the coming years to test the feasibility of
such a policy in Lebanon. These projects will also build
on the research contained in this tool guide.

This research and tool guide could have never been
completed without the support of the many people op-
erating in the cultural and artistic realm in Lebanon,
with whom we share the same concerns: the importance
of cooperation, sharing expertise and reconsideration
of the means of collaboration with public entities for
the sake of developing cultural policies in our country.

Amanda Abi Khalil
Founder of Temporary Art Platform



WHY WE MADE THIS GUIDE

The extensive legal research for this tool guide creat-
ed by T.A.P in collaboration with attorney at law, Ms.
Nayla Geagea, appears against a backdrop of increas-
ing consciousness of people’s right to space. In fact,
grassroots movements have been working to reopen
green spaces as arenas for public interaction and
convergence, and demanding an end toillegal privat-
ization of seafront property. While these endeavors
go beyond the scope of this guidebook, T.A.P believes
that the encouragement of art practices in the public
realm can help claim collective spaces and influence
cultural policy.

T.A.P has particular interest in site-specific projects,
interventions and works in-situ, which are artistic works
specifically made for the site in which they are installed
or exhibited. This guidebook is meant for anyone who
can utilize its content and recommendations for the
creation, facilitation, production or commissioning
of art in public spaces in Lebanon. It aims at mini-
mizing some of the administrative challenges artists
and cultural organizers usually face when applying
for the permits necessary to carry out their projects.
Furthermore, the guidebook is intended to sensitize
authorities and administrations to the different aes-
thetics, practices and needs essential for these types
of projects to happen.

HOW WE DID IT

The information provided by this guidebook is based
on legal texts and derived from meetings, interviews
and surveys conducted with artists, representatives of
governmental and non-governmental bodies, as well as
cultural organizers. The guidebook is published online,
because regulations are currently influx and informal
procedures sometimes precede official applications.
T.A.P needed a format flexible enough to reflect this
reality. Finally, the guidebook is intended to act as an
initial step. People trying out the procedures it proposes
can later interact with the administration and the as-
sociation (T.A.P) in order to modify, amend or complete
the information it offers.

WHO WE MET AND WHO WE THANK

Conducted interviews and meetings held included
officials from:

The Ministry of Culture

Beirut Municipal Council

Beirut Governor

Artists, curators, and cultural practitioners:
Adib Dada: Architect

Alia Fattouh: TandemWorks

Amira Al Solh: Urban planner

Aurelien Zouki: Collectif Kahraba/ Nehna wel Amar wel Jiran
Catherine Cattaruzza: Artist

Christian Zahr: Artist

Christine Tohmé: Ashkal Alwan

Eric Deniaud: Collectif Kahraba/ Nehna wel Amar wel Jiran
Geoliane Arab: Independent Cultural Manager

Ghada Waked: Curator

Ghassan Maasri: Artist

Ilaria Lupo: Artist

Joe Namy: Artist

Jowe Harfouche: Film producer

Junaid Sarieddine: Zoukak / Artist

Maria Sarkis: Artist

Marwan Rechmaoui: Artist

Mona el Hallak: Architect

Mustapha Yammout: Zico House, Beirut Street Festival
Nada Sehnaoui: Artist

Nadine Touma: Dar Onboz

Nermine Sibai: Lawyer

Omar Fakhoury: Artist

Pascal Hachem and Rana Haddad: Artists

Raafat Majzoub: Artist

Rani El Rajji: Architect

Roubina Megerditchian: Badguer - Bourj Hammoud
Roy Dib: Artist

Tony Chakar: Artist

Vartan Avakian: Artist

The Lebanese Academy of Fine Arts (ALBA): the students
who conducted surveys for TA.P

CONDUCTED GATHERINGS

T.A.P organized a closed working session (Dawawine,
October 24, 2015) gathering a group of artists and cu-
rators (listed above), who were interested in taking the
research further, to discuss the structure of the tool
guide and collect information as well as feedback, hence
forming an advisory committee.

Later, a public roundtable discussion was held (Ashkal
Alwan, November 20, 2015) in order to publicly discuss
the research for the first time. During this discussion
recommendations were gathered from the panelists as
well as the audience. The panel* included:

Speakers:

Geoliane Arab - Independent Cultural Manager

Nasri Brax - Lawyer, Advisor of the Minister of Culture
Roy Dib - Artist and Journalist

Mustapha Yammout - Zico House, Beirut Street Festival

Moderators :
Amanda Abi Khalil - Temporary Art Platform
Nayla Geagea - Attorney at law

*A recording of this public roundtable discussion is
available. Contact us: info@temporaryartplatform.com



Explaining some of the
choices we took to structure
the content of this tool guide

Contemporary works of art are diverse; their types and forms are nu-
merous; and they cannot be strictly limited or rigidly defined. For this
reason, the guidebook adopts a methodology to classify these works
based on several criteria. Although such classification does not nec-
essarily portray the nature and essence of the works, it facilitates the
process of laying down the administrative and logistical measures
to be taken towards the relevant local departments and authorities.

1. DURATION

Artworks/projects in public space are either permanent or tempo-
rary. The former, based on their nature and essence, are meant to last
indefinitely, such as statues and monuments among others. The latter,
however, are intended to last for a limited period of time based on their
context and form.They include installations and performances carried
out in the public sphere.

2. MEANS OF EXECUTION AND THE LOCATION

These necessitate special procedures including the acquisition of addi-
tional permits and authorizations from official entities and sometimes
from private bodies. Such procedures will be addressed in the coming
part of the guidebook.

Legal principles, most notably the definition of the ‘public sphere’ accord-
ing to the Lebanese law as well as citizens’ constitutional right to freedom
of speech, lay the foundation of this guidebook. However, the classification
adopted in this guidebook can neither be complete nor cover all art forms.
Consequently, in order to better illustrate the procedures to be followed,
the tool-guide uses experiences and artworks/projects that have already
been carried out in Lebanon. Through these examples, the guidebook sheds
light on the steps to be taken as well as the logistical and administrative
aspects to be considered during the execution and exhibition of artworks/
projects on the one hand, and when introducing decision-making entities
to these works and to their specificity on the other.

The guide also underlines the applicable procedures and regulations
related to self-expression in public spaces.

In other words, T.A.P draws the steps that map the administrative
process that any person who wants to create a project in a public
space must follow in order to obtain the necessary permits, based
on the project’s media exposure. One must keep in mind that public
artis initself a form of mass communication. Hence, each of these
steps highlights the relevant laws that determine jurisdiction vis-
a-vis the exhibition of every form of art in the public sphere. In an
atmosphere where estrangement between the arts, the public, and
administrations reigns, a breakdown of the administrative process
helps one achieve a better understanding of what must be done to
successfully carry out a project. This breakdown also helps artists
and cultural organizers understand which rights and risks each
step involves and why.

The guide tackles
the possible
practical and legal
challenges that
may arise and how
best to address
them from a legal
standpoint



Finally, readers can outline their own path among the diverging adminis-
trative and legal courses of action based on the artwork’s medium. From
then on, the guide tackles the possible practical and legal challenges
that may arise and how best to address them from a legal standpoint.

What is Art in Public Space?

This art form breaks out of the walls of conventional art spaces such
as galleries, museums and art centers.

Art in public space can take on a variety of forms and scopes; it may
be temporary or permanent, and immaterial or material. It can also
be initiated by different bodies, which include artists, art institutions,
public institutions and semi-public institutions. In fact, public art
can be the result of public or private commissions, artists’ initiatives,
interventions or festivals.

Site-specific artworks/projects take into consideration the location
where it is to be exposed, with regard to both space and community.
In other words, it is marked with the site’s history, physical elements,
topographical features, socioeconomic factors and/or other significant
elements, which make the work impossible to displace, or, at the least,
less relevant if not apprehended within this site. Site-specific artworks/
projects provide a sense of place and reinforce the ever-changing fea-
tures characterizing a certain place or space.

Some of these art forms will
be further defined in this
guidebook under the section
entitled Charting the Way.

P.13
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Historically, public art often
referred to bronze statues
and commemorative mon-
uments. Still, each culture
has its own thorough
account of art practices,
intertwined with historical
events and art movements

For further information
on urban public spaces:
(https://www.academia.
edu/313641/The_Sociology_
of_Urban_Public_Spaces)

Common art forms in public spaces include:

murals, sculptures, performances, memorials and monuments,
installations, banners, digital or new media works, community
driven projects, landscape architecture projects..

As far as contemporary art in Lebanon, the emergence of public interven-
tions and projects in public space is traced back to the post-war period.
Nevertheless, the database developed by T.A.P sheds light on a few endeav-
ors that took place in the mid 1980s. The ‘Ayloul Festival’ and Ashkal Alwan’s
first projects oriented and mobilized future art projects in public spaces.

Defining art in public space necessitates the definition of public space,
which is intrinsically associated with the notions of collective interest,
civic engagement and symbolic accessibility. As a matter of fact, in many
contemporary societies, the distinction between private and public space is
blurred, and itis not always clear how one should behave in these spaces.

For the sake of simplicity, the following general definitions are adopted:
- Public spaces refer to publicly owned spaces (i.e. streets, parks,
squares) and shared spaces irrespective of their official status (i.e.
semi-public gardens).

- The notion of public sphere denotes the expansion of the term public
space to non-physical spaces, including virtual spaces (i.e. the Internet,
the media) and symbolic spaces (i.e. education).
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Public art is
commonly
defined as any
form of art
displayed in a
public space and
accessible to all.
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The ‘Sanayeh Garden Project’
which was organized by Ash-
kal Alwan in 1995 is amongst
the earliest contemporary
art projects that were held

in public space. However,
Lebanon’s first rumored
contemporary public inter-
vention is an installation
entitled ‘Where Are We At?’
which was carried outon a
beach in 1992 by artist Ziad
Abillama. It was accompa-
nied by the poster, ‘Where
are the Arabs At?’

The Sioufi Garden Project by Marwan Rechmaoui

Date Medium Location

1997 | Site-specific, permanent | Sioufi Public Garden, Beirut,
installation Lebanon

Permits

This project was commissioned by the Ministry of Culture and
produced by Ashkal Alwan.

In 1997, the Municipality of Beirut and the Ministry of Culture organized a
competition under the guidance of The Lebanese Association for Plastic
Arts, Ashkal Alwan. This competition aimed at commissioning ten works
of art executed by contemporary artists in several public gardens in
Beirut. This exceptional event constitutes one of the rare examples in
which the Ministry of Culture commissioned contemporary art.

A permanent sculpture that Marwan Rechmaoui executed stands today
in the Sioufi Public Garden without much maintenance from the workers
in the park. This artwork does not communicate to the public a set of
historical accounts, but is rather adapted to the contextual space in
the park itself. The artist, Rechmaoui, explains: "The piece is a simple
sphere, but the choice came from its friendly shape and playful aspect,
which is appropriate for a park that will receive children. It was also
inspired by the sloped ground and vegetation curves of the site." He goes
on to describe the younger audience as "delighted since children are
attracted to the spherical shape, associating it with a regular play ball."




GUIDING
PRINCIPLES

How is Public Space Defined
in the Eyes of the Law?

What Are the Legal Principles
Governing Its Use?

The legal research on the notion of public space establishes a set of
legal principles and rules that not only clarify, but also reduce some
of the challenges artists face when producing their artworks/proj-
ects. It also prepares them to confront restrictions and constraints
that official or unofficial entities have for long imposed, though such
limitations might disagree with the general principles for the use of
public space.

The only legal text that regulates public spaces in Lebanon dates back
to the French mandate. The legal text was issued on June 10,1925 and
defined public space broadly.

Decision No. 144/S identified public space as:
any object that is intended, by nature, for use by a public entity and that
may neither be sold nor owned by prescription.

The law further designates public space as:
any space owned by a public entity such as the government, ministries,
municipalities and public institutions.

Moreover, public space includes capital that is consecrated to public
use or public services, in other words to the public interest. Thus,
public space comprises capital that is either public by nature, or

Q)

The only legal text
that regulates
public spaces

in Lebanon dates
back to the French
mandate



owned by a public entity and assigned to public interest. Accordingly,
public space can be defined as any property that is established either
for use by the community or for the operation of an administrative
public service. In the latter case, the property must be exclusively or
intrinsically suitable, by nature or through special arrangements, for
the same purpose that the public service fulfills, unless otherwise
specified by law.

Freedom to use public spaces

In principle, citizens enjoy free collective use of public spaces with
the obligation of maintaining order, public security and quiet. In fact,
public spaces were originally established to be used by the community.
The role of administrations is to organize such use. These administra-
tions may impose measures to prevent the use of public spaces when
necessary and where suitable. However, such measures can neither be
general nor permanent.

Equitable use of public spaces

All citizens have an equal right to use public spaces. This principle
directly emanates from that of citizen equality before the law. Con-
sequently, administrations may not discriminate between different
citizens who are using a public space in the same way. In fact, any
exception administrations make to or restriction they impose on the
principle of equality must be justified and must comply with public
interest requirements, without causing discrimination or favoritism.

Gratis use of public spaces

Lastly, the collective use of public spaces that are dedicated to the
community must be free of charge. Pecuniary fees may only be imposed
where the law exclusively and expressly admits them, and if there is
no room for doubt with regard to the legitimacy of such obligation. In
this case, the value of the fees must be rational and justified for repairs
and maintenance.

Moreover, where administrations hold the right to grant permits for
the temporary utilization of public property during one renewable year
in exchange for payment, the law stipulates certain situations in
which the fees may be exceptionally reduced to a quasi-symbolic
value. In these situations, the purpose of temporary utilization must
serve public interest.

Article 17, Decision No. 144 of 10/6/1925 regarding the definition of public spaces

Similarly, the Law on Municipal Taxes and Increments prescribes
several works that may be classified under temporary utilization of
public property and are exempt from applicable taxes. For instance,
although other legal texts impose a yearly investment tax in places of
assembly’, Article 24 of the abovementioned law excludes temporary
performances (such as circus shows and festivals among others) from
the investment tax, unless the show is held more than three times, in
which case this tax is collected for every show.
Article 22, Law No. 60 of 12/8/1988 regarding municipal taxes and increments



How Free Are We
to Express Ourselves Creatively?

The Lebanese Constitution as well as laws consecrate public liberties,
of which first and foremost the freedom of thought and of expression,
whether orally or in writing. They also declare the freedom to publish,
freedom of assembly, and freedom of association.

Clause C, Article 13, Preamble of the Lebanese Constitution

The Universal Declaration of Human Rights asserts freedom of expression
which includes "freedom to hold opinions without interference and to seek,
receive and impart information and ideas through any media and regardless of
frontiers." Similarly, the International Covenant on Civil and Political Rights, to
which Lebanon is a party and which has become an intrinsic part of the country’s
legal system, protects freedom of expression. The covenant stresses this right
in Article 19: "Everyone shall have the right to freedom of expression; this right
shall include freedom to seek, receive and impart information and ideas of all
kinds, regardless of frontiers, either orally, in writing or in print, in the form of
art, or through any other media of his choice.”

1| Article 19, Universal Declaration of Human Rights

2| Article 19, International Covenant on Civil and Political Rights

As regards to freedom of assembly, Article 20 of the Universal Declaration of
Human Rights protects the right to participate in peaceful assemblies and as-
sociations. For its part, the International Covenant on Civil and Political Rights
reiterates the right of peaceful assembly and creation of associations. This cove-
nant allows no restrictions on the exercise of this right "other than those imposed
in conformity with the law and which are necessary in a democratic society in
the interest of national security or public safety, public order, the protection of
public health or morals, or the protection of the rights and freedoms of others."
Articles 21 and 22, International Covenant on Civil and Political Rights

Finally, the Universal Declaration of Human Rights recognizes freedom of par-
ticipation in the cultural, artistic, innovative, and scientific life of the community.
In Article 27, it entitles every person to "enjoy the arts and to share in scientific
advancement and its benefits." Likewise, the International Covenant on Economic,
Social and Cultural Rights affirms this right. It also incites the states parties there
to ensure the full exercise of this freedom through measures that safeguard, develop,
and spread science as well as culture. Moreover, the covenant urges these states
to respect the freedom necessary for carrying out scientific research and creative
activity and to protect material and moral interests resulting from such research
and activities. The covenant also compels these states to encourage and develop
"international contacts and co-operation in the scientific and cultural fields."
Article 15, International Covenant on Economic, Social and Cultural Rights

Considerations and Regulations in Light
of the Applicable Laws & Procedures

The definition of public space in Lebanon is more complex. The coun-
try encloses a grayscale of spaces that range from public to private.
For the purpose of clarity, public space is defined in the present
guide as any space that is used as a shared or common space and/
or is exposed and accessible to the public, irrespective of its official
and legal status.



Abasement

the action of behaving in a
way as to belittle or degrade
(someone); humiliation or
degradation

Vituperation
bitter and abusive language

Defamation

the action of damaging the
good reputation of some-
one; slander or libel

Source: New Oxford American
Dictionary

Any person who wishes to initiate an artistic project in a public
space or area in Lebanon, in the strict legal sense of the term, must
follow the applicable procedures for the issuance of permits and
authorizations before executing the artwork/project. However, in
some cases, additional obligations and commitments bind the initia-
tors of such projects. This is the case when certain specifications are
lacking, circumstances reign, considerations appear, or acts are carried
out. These obligations, which are dispersed in several legal texts that
stipulate rules in this regard and penalize anyone who violates them,
are indicated in the following paragraphs.

A- Maintaining Cleanliness in Public Spaces

The Decree for Maintaining Cleanliness in Public Spaces prohibits
sticking, writing, or hanging any publication, announcement, picture,
information, printed material, or paper on walls, sides of buildings,
trunks, roadsides, statues, pedestals, street lights, utility poles, traf-
fic lights, traffic signs, and city and town signs and in open spaces.
In addition, construction laws stipulate the necessity of maintaining
the cleanliness of facades.? Thus, although every person is free to use
public spaces, relevant administrations have the authority to regulate
such use and inflict penalties as mentioned earlier. As a result, the ob-
ligation of maintaining cleanliness in public spaces must be respected
whenever an artistic or cultural work is executed in a public space, on
pain of judicial proceedings for criminal mischief or transgression,
which may lead to the infliction of fines and indemnities.

1| Article 5, Decree No. 8735 issued on 23/8/1974 regarding the maintenance of
cleanliness in public spaces

2| Clause 7, Article 18, Construction Law No. 646 of 11/12/2014 which amends
Decree-Law No. 148 of 16/9/1983

B- Respecting the Regulations for Means of Diffusion

The Lebanese Penal Code defines means of diffusion as movements,
spoken or written words, drawings, pictures, movies, and other repre-
sentations that are displayed in a public place or in a location acces-
sible to the public, as well as words that are spoken or yelled, whether
by a person or through other specific means, so that others can hear
them." One must be cautious when using means of diffusion to execute
an artwork or project in a public space, since they may lead to crimes
stipulated by the law, such as abasement, vituperation, and defama-
tion, among others.

Article 209, Lebanese Penal Code



CHARTING
THE WAY

PERMANENT WORKS OR PROJECTS:
MONUMENTS AND SCULPTURES

Memorials and monuments erected in public spaces are permanent
works usually commissioned by the government via its ministries or
municipalities in order to commemorate a person or an event, or to
highlight national cultural heritage. One of the most renowned con-
temporary examples of such monuments in Lebanon is the civil war
memorial entitled Hope for Peace by Arman Fernandez. The memorial,
unveiled in the event of the Lebanese Army’s 50th anniversary, is located
in the entrance to the Ministry of National Defense in Yarze.

Moreover, permanent sculptures and decorations are commissioned
by public entities such as the government via its ministries, or based
on municipalities’ initiatives, in order to embellish public spaces, like
crossroads and roundabouts. Other countries that have developed and
adopted public art policies assign specific departments within their
ministries of culture to take charge of commissioning works of art.
Such departments handle the whole process, including identification
of artists, public consultations, production and maintenance.

Law and Definitions:
Memorials and Decorative Monuments

Two categories of memorials and decorative monuments are derived from the
applicable laws.! The first category comprises statues, pedestals and carved
plaques, among others, honoring persons who brought good to the nation.
These are erected in public spaces or private spaces owned by the government
or by municipalities. The second category includes monuments and statues that
do not necessarily portray a national figure or are erected in private properties.

Decree No. 3961 of 1/16/1951 regarding the establishment of memorials and
monuments in public spaces and private spaces owned by the government or
by a municipality



Image courtesy of the artist and the Municipality of Tripoli

Tourbillion by Mario Saba

Date Medium Location
2005 | Sculpture El Mina, Tripoli
Permits

The project was commissioned by the Municipality of Tripoli

Mario Saba’s Tourbillon, which was commissioned by the local munici-
pality governing the Mina, remains an iconic artwork in Tripoli. Executed
in 2005, the 7-meter tall sculpture is made of computers, keyboards,
monitors, printers, scanners, chairs, hard drives, wires, floppy disks,
CDs and telephones. This artwork reflects the fact that all electronic
technology seems precious and valuable at a certain point and appears
as a step towards the future; but, over a short period of time, it becomes
outdated trash. A recycled tornado compiling old technologies, Tourbillon
exemplifies this reality.




Hope for Peace by Arman Fernandez

Date Medium

1995 (It was unveiled at the 50t Permanent commemorative
anniversary for the creation of monument/memorial
the Lebanese Army)

The work of art was commissioned by the Ministry of National
Defence.

"This sculpture expresses a hope for peace," Arman told the crowd while
unveiling it."The work symbolizes the end of Lebanon’s 1975-1990 civil
war by embedding the tanks and other military vehicles in concrete
to eradicate their original use and render them forever still and silent.
It is also a warning for those who still desire to make war. By seeing
the arms embedded in concrete, they will tend to think twice because
Lebanon has suffered a lot and it is time to be friends again."

©

"According to the Independ-
ent, Yarze originally offered
his armored monument to
the city of Strasbourg dur-
ing D-Day celebrations in
the early 1970s. NY Times
says he even tried it on the
United States, but it cost too
much. When France refused,
Fernandez offered his work
to the Israelis in 1983, a year
after Israel invaded Lebanon,
which resulted in the death
of 17,500 civilians. But the
offer was once again de-
clined. The monument was
accepted by Lebanon who
then decided to unveil it at
the 50th anniversary of the
birth of the Lebanese army."

Source: http://www.amusing-
planet.com/2015/08/hope-for-
peace-monument-in-yarze-leb-
anon.html


http://www.upi.com/Archives/1995/08/02/Sculptor-unveils-Lebanons-tank-pyramid/3923807336000/
http://whenonearth.net/the-hope-for-peace-monument-lebanon/

Most forms of
artworks/projects
require a permit
issued by the
municipality in
whose domain of
competence they
are to be erected
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A- Memorials commemorating national figures

Pursuant to Article 1 of Decree No. 3961, memorials and decorative
monuments commemorating national figures may only be erected
after the Ministry of Interior and the Ministry of Culture (formerly called
the Ministry of National Education and Fine Arts) issue a permitin this
regard. Such permit is granted following both ministries’ approval to
the monument’s location and to any inscribed information on the work.
However, the Ministry of Interior alone issues the decision consenting
to the monument’s erection. Therefore, it is understood that permits
issued by the Ministry of Interior, which is the central authority, are
only necessary for the erection of monuments and statues that refer
to persons. This is most likely due to the symbolic political and social
dimensions that this first category holds.

B- Other statues and monuments erected in private property

The outcome of the abovementioned article shows that other statues
and monuments that neither represent nor refer to national figures are
governed by the general applicable rules. Consequently, as the follow-
ing partillustrates, local authorities hold the power to issue permits
for their erection. As for monuments and statues set up on private
property or in cemeteries, they are exempt from the need for a permit.
In other words, the decree consecrated the freedom of erecting such
monuments and statues as long as they do not violate planning and
design laws and regulations.

Where to Go: The Ministry of Interior, the Ministry
of Culture and/or the Municipality

Any artist who wishes to erect a monument of any kind in a public space
shall file an application at the executive authority of the municipality
in whose domain of competence the artistic project will be executed.
In turn, the municipality studies the information provided about the
project and decides whether the artwork has national and political
dimensions. If so, it requests the approval of the Ministry of Interior
and the Ministry of Culture. Otherwise, a decision issued by the local
authority is sufficient.

TEMPORARY WORKS OR PROJECTS:
BANNERS, INSTALLATIONS, PERFORMANCES,
AND SCULPTURES

Temporary works are set up for a duration that can range from a few
minutes to several months. Such time-based works necessitate the
earlier acquisition of permits and authorizations from various gov-
ernmental authorities. However, non-official entities often illegally
oppose them during execution because the creation, production and
presentation of these works or projects may affect everyday use of and
accessibility to the space at hand.

In fact, artists, cultural practitioners and organizations executing tem-
porary works or projects sometime need to access the public space for
a predetermined period of time for the sake of setup and installation.
Upon completion, the works and projects are meant to attract an au-
dience and, at times, call for regular gatherings in the public space.



Most forms of artworks/projects require a permit issued by the
municipality in whose domain of competence they are to be erected,
since they mostly correspond to temporary constructions according
to the laws governing municipalities.

Laws and Definitions: Banners

Artistic activities frequently involve hanging or putting up banners as
part of the artwork/project itself in order to introduce or promote it, or
for any other reason that serves the purpose and facilitates the exe-
cution of the artwork/project. In view of that, the Lebanese law tackles
the use of banners under the section dedicated to advertisements. The
guidebook builds on this section in order to explain the use of banners.

The decree for the regulation of advertisements and issuance of ad-
vertising permits for the year 2015 defines advertisements as any bill-
board, writing, signboard, poster, flier, embossed writing, sign, picture,
inscription, body, balloon, indication or drawing that aims to publicize
or promote a certain institution, name, place, good, trade, profession,
service or other activity. They encompass all kinds of electrically lit
advertisements, whether continuous or interrupted, including electron-
ic advertisements as well as fixed and dynamic advertisements and
mobile billboards. Advertisements broadcast on the radio or television
and those published in the press or in magazines are excluded from
this definition, since other laws and regulations govern them!’

Article 1, Decree No. 1302 regulating advertisements and the issuance of adver-
tising permits, issued on 15/1/2015

Pursuant to this decree, banners may be put up and decoration hung
above and on the side of streets, squares and public gardens in the
following situations:'

Article 3, ibid.

A- On the occasion of official religious and national feasts

- In such cases, the law stipulates that the relevant municipality, gov-
ernor or district administrator must give their consent.

- Banners may be put up for no more than one month. Their size and
location must not obstruct natural landscapes, hinder traffic or deface
the environment.

B- For any celebration or festival

- The law provides that in this case, a permit must be issued by the
relevant authorities. Moreover, a guarantee whose value is equiva-
lent to four times the minimum wage must be deposited and shall
be confiscated in case of delay in removing the advertisements and
remaining decorations. However, such guarantees are not necessarily
applicable for artistic works.

- Banners may be put up for no more than 15 days. They must be hung
within the plot where the celebration or festival will take place and
outside the minimal distance from the streets provided by the law.

By comparison, the above situations serve as a model for banners
concerning artistic works and projects. Therefore, the process for the
issuance of permits explained above is applicable to such banners. As
a result, since banners are temporary by nature, permits for putting
them up must be issued by the municipalities in whose domain of
competence these banners will be distributed or hung.

This guidebook describes
the following forms in order
to define temporary works
and projects and illustrate
the applicable procedure for
their erection:

> Banners

> Installations

> Performances

> Temporary
sculptures

Decree No. 1302 also stip-
ulates that the content of
advertisements must re-
spect patriotism and ethics,
safeguard public safety, and
protect the environment,
natural landscapes, and
archaeological as well as
historical buildings



ART IS by the Popular Front for the Liberation
of Art

Date Medium Location
22 NOoV Performance/ Downtown Beirut
2013 Intervention

Permits

None

On the 22" of November 2013, the Popular Front for the Liberation of
Art organized a march which constituted a transient event within the
Lebanese Independence Day civil parade that takes place every year on
the same date. This intervention was inspired by the words written on
street banners, having political, religious, and social connotations. Be-
ginning with the words ‘ART IS’, the banners displayed more than twenty
expressions including: ‘ART IS SALVATION’, ‘ART IS MARTYRDOOM’, ‘ART IS
HOPE’, ‘ART IS LOVE’, ‘ART IS FAITH’ etc. While this pre-organized event did
not constitute a protest, it mimicked and deconstructed the language
used in public demonstrations in Lebanon as well as their features.



nour osseiran



Fractions of Memory by Nada Sehnaoui

Date Medium Location

JUL - AUG | Site-specific Downtown Beirut,

2003 installation Martyr's Square
Permits

An authorization from Solidere in addition to a permit from each of
the Governor and the Municipality of Beirut

Nada Sehnaoui realized three large-scale public installations in Down-
town Beirut on her own initiative, tackling the themes of collective
memory, public space, and the reclamation of both memory and space.
In order to accomplish Fractions of Memory, Sehnaoui asked the following
question in the press and on the Internet: "Do you have any memories
of daily life in Downtown Beirut before the war started in 1975?" Sub-
sequently, several structures portrayed the public’s answers to this
question, while other structures depicted blank pages that represent
missing texts and lost memories. In all, 360 structures were constructed
for this project using 20 tons of newspaper.

PERMIT: During an interview with IBRAAZ, Sehnaoui said: "The permit for the first
installation was extremely difficult to get, because the different authorities in
charge of the urban space didn’t quite understand what | wanted to do and | was
asking to use a 3,000 square foot space in downtown Beirut. So, yes, it was very
difficult. It felt like | was asking for a permit to actually build a building. But it's
getting a bit easier because they have seen the work I've done already, so the
permits are coming a bit more easily."




@ TIPS

You can apply for funding
from the Ministry of Culture
and the Municipality of
Beirut? It is recommended
that you apply under the
patronage of an organization
that has been registered for
more than two years.

It Is recommend that you
apply for official sponsorship
from the Ministry of

Culture before approaching
other public institutions

(i.e. municipalities and
governorates).



Laws and Definitions:
Contemporary installations, performances,
and temporary sculptures

Before proceeding to explain the practical procedures to be followed
when implementing a temporary artwork/project, this section will
highlight some legal texts that define temporary forms of art.

In 2008, two fundamental laws were issued:
1- Law No. 35/2008 deals with the organization of the Ministry of Culture.
2- Law No. 56/2008 regulates artistic professions.

Together, these two laws developed and consecrated different forms of
artwork and cultural works, which meet the requirements set for the
field of modern and contemporary art in Lebanon.

More importantly, these two laws draw a link between art and expres-
sion. In fact, Law No. 35/2008 defines art as any form of expression
that yields a work of art, including visual arts, performing arts, music
and construction among others.

Moreover, a new category that differs from traditional forms of art was
introduced. Cultural industries are considered amongst the forms of
expression, and include, but are not limited to, cinema, visual arts,
digital arts, multimedia arts and the publication of cultural products.

How does the law define art?

- Musical works

Artistic works that are created, translated or adapted and which use
an instrument or song, or imitate such instrument or song through
technological means. They are either performed in front of an audience
or recorded to be diffused through any means.

- Theatrical works
Artistic works that are created, translated or adapted and which rely
largely on role-playing through speech, song, dance or mime. They are
either performed in front of an audience or recorded to be diffused
through any means.

- Audio-visual works

Innovative artistic works that use either sound, or both visual elements
and sound, and which are diffused in front of an audience or recorded
to be diffused or published through any means. They include tapes,
discs, CDs and movies, regardless of the technique used or the support
that is needed.

- Performing arts

Visual works or audio performed within the theatre or cinema, in a video,
on an audio-visual or radio channel, or through audio-visual or radio ad-
vertisements for any of the following purposes: dance, theatrical instruc-
tion, broadcast presentation, commercials, circus performances, artistic
broadcasts, clown shows, traditional performing arts shows, imitation,
magic shows, entertainment in parties, etc.

To consult the structure of
the ministry of culture, refer
to the tables and organiza-
tions charts in the annex.

P. 61
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http://issuu.com/action/page%3Fpage%3D61
http://issuu.com/action/page%3Fpage%3D61
http://issuu.com/action/page%3Fpage%3D61
http://issuu.com/action/page%3Fpage%3D61
http://issuu.com/action/page%3Fpage%3D61
http://issuu.com/action/page%3Fpage%3D61
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- Advertisements

Innovative announcements that use spoken words, symbols, music,
drawings, pictures or other forms of expression that promote an event
or product. They may either be printed or broadcasted on the radio or
audio-visual instruments. The techniques used for their production as
well as the means employed for their diffusion vary.

- Literature

Artistic works that are created, translated, or adapted and which take on
the form of a tale, short story, poem, colloquial poem, play, article or any
other form of literary expression, apart from those which are classified
under journalistic writing.

Visual arts

Innovative, visual works of art of which one original or a limited quan-
tity is produced, irrespective of the material and techniques used in
their production and of the material they are executed on. They include
paintings, drawings, carved or engraved works, photographs, sculptures,
assemblages and any other similar form of expression.

- Traditional arts

Innovative, visual works of art of which one original or a limited quantity
is produced and which use a traditional form of expression. They may
be of certain use or serve as decoration, and are made of glass, baked
clay, metal, wood, leather, cloth or any other material.

The above definitions show the breadth of the concept of temporary and
contemporary art forms. In fact, this concept covers all forms of artwork,
especially according to the classification that this guidebook adopts.
In light of that, two questions are tackled:

2> What are the practical procedures that must be followed for the
execution of temporary works in the public sphere?

-2 What distinguishes such works from permanent art forms?



There is no sea in Beirut by Rani Al-Rajji

Date Medium Location

23 MAY Performance From the Lebanese American

2015 University to the Manara
Permits

A permit from each of the Municipality of Beirut, the Lebanese
Army, and the Lebanese Navy

Within the framework of the three-day symposium on public spaces
organized by the French Institute, the Orient Institute, and the Munic-
ipality of Beirut, T.A.P commissioned Rani Al-Rajji for an innovative,
performative city walk. The walk brought together 20 people who started
at LAU and walked all the way to Manara, passing by well-known yet
virtually unfamiliar historic sites related to the sea. In this project,
Al-Rajji intertwines fact with fiction and public tales with personal
anecdotes. He writes: "l grew up by the seaside thinking that the sea
was my constant indicator. Beirut didn’t agree with me... There is no sea
in Beirut tells the story of a city, a harbor, a shoreline, and a public space
in search of an identity in constant escape.."
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Untitled (Station) by Omar Fakhoury

Date Medium Location
AUG Temporary sculpture of Main square, Meziara, Zghorta,
2014 cinder blocks Lebanon

Permits

An authorization from the Municipality of Meziara.

The work was commissioned by the Meziara International Artist-in-residence,
organized by TAP, and funded by the Municipality of Meziara.

Atemporary installation realized by Omar Fakhoury was erected on the
main square of the village of Meziara. This work was launched within
the framework of T.A.P’s first artist-in-residency program that took place
during the month of August 2014 in this village situated in the North of
Lebanon. T AP commissioned Fakhoury to execute an installation that
would highlight the environmental concerns arising from industrial
areas.The installation aimed at bringing an element found in factories
- in this case, cinder blocks - to the village’s square in order to expose
the residency and its theme. This was achieved through the installation
of a new element in a central area with heavy traffic.




Where to Go: The Municipality of Beirut
and Other Municipalities

The practical procedures to be followed for the receipt of permits are
based on the information illustrated above. In fact, the classification of
artinto temporary and permanent works or projects and the definitions of
the diverse art forms serve as a foundation for the different processes that
lead to the issuance of permits for the execution of art in public space.
Municipalities certainly play a major role in such projects, whether
temporary or permanent, since any project is presented to them prior to
execution, though their authority may vary from one case to another.

The Role of Municipalities
in the Execution of Artwork

Municipalities are local authorities that enjoy financial and admin-
istrative independence from the central authority, which is the gov-
ernment. They take charge of executing or facilitating the execution
of public works and projects, including cultural and artistic activities,
on the local level.

These independent, local entities exercise their decision-making au-
thority through municipal councils, and each municipality’s mayor
oversees the execution of the decisions that are taken.

Municipalities play a major role in facilitating cultural works and proj-
ects in several aspects. As a matter of fact, the law grants municipalities’
executive heads powers that are related to the subject of the present
guidebook.

These powers include, but are not limited to, managing the municipal-
ity’s funds and real property, taking all necessary actions to maintain
the rights pertaining thereto, and issuing permits for temporary use
thereof. Executive heads of municipalities also have the authority to
issue municipal regulations, which shall be as binding as national laws
and regulations, regarding matters within their jurisdiction. They must
ensure that public welfare, safety and health are protected and shall take
necessary measures to prevent or stop any nuisance thereto. Moreover,
executive heads of municipalities are in charge of facilitating trans-
portation and movement of people on streets, in squares and on public
roads, and of ensuring that such public spaces are clean and well-lit!
Article 74, the 1997 General Municipal Code

Accordingly, if an artwork neither involves fixed structures nor requires
the relevant municipality’s financial support, the executive head of
the municipality, who is the governor in Beirut and the mayor in other
governorates, has the authority to issue permits and authorizations
for the execution of such work in a public space.

A- Temporary Artworks/Projects
An application for the execution of a temporary work of art is filed at the
municipality in whose domain of competence the artwork will be erected.

This directive is founded on the 1977 General Municipal Code' and the
1988 Law of Municipal Taxes and Increments.? These laws stipulate

©

The law distinguishes

the Municipality of Beirut
from other municipalities

since it grants the
governor of Beirut the

ultimate, executive power

and considers him the
executive head of the
municipal council
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Required documents needed
for both Temporary and Per-
manent Artworks/Projects:

1- A letter written in Arabic ad-

dressing the municipality
along with a detailed project
description that includes
details regarding the time,
duration, location, name
of partners, presence of an
audience, and any munic-
ipal support the applicant
may need for their artwork/
project.

2- In some cases, guarantees,

taxes, or securities are paid.

For more details on writing
applications, refer to the
section entitled Paperwork.

P. 48
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that permits must be issued by the executive head of the municipality
for the execution of artwork within the municipal domain and by the
governor or district administrator for the execution of artwork outside
the municipal domain.

Article 75, Decree-Law No. 118 of 3/6/1977

Article 44, Law No. 60 regarding municipal taxes and increments of 12/8/1988

B- Permanent Artworks/Projects

An application for the execution of a permanent work of art is filed at
the municipality in whose domain of competence the artwork will be
erected. Next, the application is either sent to the relevant ministry for
approval or kept with the local authority that shall issue the permit.

Works and Projects Involving
Projected Images, Films, Sound, Audiences

The artistic works mentioned above may produce or include sound,
visuals or an audience. In this case, the following additional, special
procedures must sometimes be followed.

Photographing and Filming

In the public sphere, shooting may consist either of taking photographs
while roaming or of filming videos. The Lebanese law distinguishes
between these two types of shooting in regards to the procedures to
be respected and permits to be obtained.

1. The law defines ambulant photographers as those whose profession is to
roam and take photographs. They may only exercise this profession after
receiving a permit and while wearing a special badge on a visible part of
their body. Moreover, they must pay the relevant municipality a lump sum
as a tax for the permit.2 As for municipalities, they determine the zones
in which holders of a permit may only exercise ambulant professions, of
which ambulant photography. Any person who violates these rules shall
pay a fine and may not exercise the profession until they receive a permit.

Articles 60, 61, and 62, The 1988 law on municipal taxes and increments amend-
ed pursuant to Law No. 14 of 20/8/1990

2. Any person who wishes to film a video in the public sphere must
obtain a permit issued by the General Security. Although the law does
not stipulate such obligation, it is often necessary for professionals in
the field to hold a permit in order to overcome obstacles that they might
face. This is particularly applicable to shooting scenes in a public space,
especially in places that evoke a sensitive topic. Itis also essential for
consulting any of the other authorities whose approval is required for
shooting scenes in public spaces, especially the army leadership and
the General Directorate of the Internal Security Forces.

Moreover, such filming permits constitute a prerequisite for the issu-
ance of an authorization to project the filmed video. Otherwise, set-
tlement transactions are carried out without a legal frame. However,
filming permits are no longer required for obtaining financial support
from the Ministry of Culture for the production of a movie.



http://issuu.com/action/page%3Fpage%3D48
http://issuu.com/action/page%3Fpage%3D48
http://issuu.com/action/page%3Fpage%3D48
http://issuu.com/action/page%3Fpage%3D48
http://issuu.com/action/page%3Fpage%3D48

Concrete Sampling (arrangement for Derbekah
and Jackhammer) by Ilaria Lupo and Joe Namy

Date Medium Location

29 MAR | Site-specific audio per- | Construction site on plot No.

2014 formance on a construc- | 450 in Saifi, Beirut, which is
tion site an outdoor site with street
access
Permits

Permission from the private construction site’s owner and the
architect a permit for playing sound from the Municipality of
Beirut during the rehearsals and the performance.

Concrete Sampling (arrangement for derbekah and jackhammer) consisted of
an evening performance which Syrian construction workers executed in
an excavation and construction site in Downtown Beirut. Both workers,
Lupo and Namy, spent two months rehearsing after working-hours in
this space, always trying new combinations of sounds, using their tools
and the construction site as instruments. The audience witnessed the
performance from above, on the edge of the construction site, with
the sound drifting into the streets. The project was conceived as an
intervention in the urban soundscape, creating new, rhythmic music
that blends in with the noise of traffic, construction, and partygoers.
In view of the proliferation of construction sites in Beirut, which have
inadvertently become a distinct, ubiquitous, audible landmark, this
performance attempts to deconstruct the compilation of sounds and
create a rupture that uses space as material for artistic work.
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@ TIPS

Make sure you submit your
application letter to the
Municipality of Beirut at
least three months prior to
the date set for launching

of the project. The process
might require less time for
projects meant to take place
outside of Beirut.

It is recommended that

you buy insurance if the
project involves rigorous
Installations that might
damage public spaces or put
the audience at risk.



@ TIPS

If the project requires access
to the Internet, electricity, or
any municipal service, make
sure to mention this need in
the application letter.

Don’t forget to keep the
reference number of your
application letter in order to
follow up on your request for
a permit.
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Alo Shayefni? (Hello, Can You See Me?)
by Raafat Majzoub

Date Medium Location
04 JUL | Public installation/ Twelve different locations
2015 interactive performance | announced on social media in
order to inform people of the
structures under which the
truck will park
Permits

An authorization from Solidere in addition to a permit for filming
from each of the Municipality of Beirut and the General Security

Alo Shayefni? (Hello, Can You See Me?) is a one-day performance that took
place in 12 abandoned structures in Beirut, including the Charles Helou
bus station, the Holiday Inn, the Saint George bay, and Le Colisée the-
atre. A vegetable truck was mounted with a LED sign, which started a
fictional dialogue with the structure, based on its history, as soon as
it was parked in front of it. Then followed an audience Q&A session
during which people were invited to post the questions they would like
to ask the building on online platforms and received fictive answers

from the artist.
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Roy Dib, Producer, explained: "Raafat Majzoub’s original idea was to
have the LED screen hung on the Beirut City Center, also known as The
Egg building, in Downtown. We applied for a permit from Solidere in this
regard, but it appeared that this permit could not be granted without
the acceptance of the owners. As things got complicated, Majzoub de-
cided to solve this issue by travelling in a pickup truck around other
abandoned buildings in Beirut, allowing its residents to interact with all
of them rather than interacting with just one. Consequently, we visited
the General Security in order to apply for a permit to film in a public
space. We explained what the project is about, mapped all the stops
the truck would make and clarified the filming technique we would
use. After the functionaries at the General Security made sure that this
project would not ignite sectarian sensitivities, a number was issued
for the application. However, when following up on the application, we
were told over the phone that the project didn’t fit under the Cinema
Branch’s jurisdiction; yet the General Security had become aware of it
and we could therefore carry on with the work. Subsequently, we visited
the municipality in order to file for an exhibition permit. There, we were
told that the process might take time. Running out of time, we ended up
taking the application ourselves to all concerned branches (Engineering
and Traffic departments among others) in order to speed up the process.
This allowed us to complete the permit application in a short amount
of time. We only submitted a letter to Solidere, explaining the details
of the project in order to receive a form that would facilitate our travel
around the Downtown region governed by the company."

For more information:
www.raafatmajzoub.com
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@ TIPS

Remember to take your ID
card and an extra two-sided
copy thereof, along with
stamps, when submitting
an application letter to an
official authority.

The issuance of a permit
may require additional time
In regard to exceptional
works or projects for which
the schedule is irregular or
the audience special. Such
situations may also call for
extra lobbying.



Ali Abdallah by Yazan Halwani

Date Medium Location

2013 Graffitti/ Intervention Concorde, Hamra, Beirut
Permits
None

This work of graffiti was created as a memorial to a homeless man
named Ali Abdallah who was very well-known on Bliss Street in the
Hamra area. He was constantly present on Bliss Street; and after he
died on a very cold night in Beirut, many mourned his passing away.
Not only that, but his death also incited a surge of empathy towards
all the homeless of Beirut. The artist painted this work on the wall of a
construction site. However, it was vandalized soon after that.
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In case of a projection, two
procedures must be fol-
lowed:

1- The relevant municipality

must issue a permit for any
and all temporary works.

2- The General Security in-

spects the movie and exer-
cises censorship thereon,
whether a permit is issued
or not. This entity enjoys
wide discretion that grants
it an exclusive inspection
and censorship authority
over artistic works, particu-
larly videos and movies to
be projected.
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Projection

Movies are inspected and may only be projected before an audience
in cinemas, in private clubs, or in any other location subsequent to
the issuance of an authorization by the General Directorate of General
Security.!
Article 1, The Law of 27/11/1947 on the Inspection of All Movies by the General
Directorate of General Security

Sound and Gatherings of Audiences
and Passers-by

Played audio as well as gatherings of audiences and of passers-by are
a direct reflection of the freedom of assembly for temporary artistic
works. Thus, Lebanese laws as well as the Constitution protect their
practice. Such events only require the issuance of a permit by the local
authority, in other words the municipality.

Interventions | Graffiti

An intervention is a form of interaction with a certain space, audience or
situation. Traditionally associated with western avant-garde artistic move-
ments, interventions are closely related to performance arts and encompass
a multitude of contemporary artistic disciplines. They seek "subversion",
by nature, and attempt to call attention to or change a given situation.
Usually, interventions neither require permits nor authorizations. However,
since these projects are unauthorized, they could stop abruptly in case
the authorities put an end to them or their effect appears to be static and
degrades over time. Interventions can take on a variety of forms of which
graffiti and other types of street art, in addition to events, performances,
performative gatherings, music or audio works, installations and sculptures.

Graffiti, which is historically linked to the emergence of hip-hop and rap
music, is a form of cultural expression and a means to claim space. It
uses a variety of techniques, such as tags, stencils, digital technologies,
and tile arrangements, among others. Associated in the past with illicit
forms of artistic expression, graffiti is still seen by the larger society as
vandalism because it illegally covers walls in public spaces.

On the contrary, the art world and institutions have appropriated graffiti
as a popular and accessible art form and means of expression. This
evolution was marked by the entrance of graffiti to museums as well
as institutions and by its integration in art collections. Moreover, some
graffiti artists have become publicly renowned and are considered as
established, contemporary artists. Nowadays, public and private insti-
tutions commission graffiti in order to legally decorate or embellish
walls. The product of such commissions is preferably called a mural
in order to preserve the subversive nature inherent to graffiti and the
culture that brought it to light.

Because graffiti disagrees by nature with the application for permits
and authorizations, it may be subject to a penalty if it meets certain
conditions pursuant to the applicable laws. The section concerned with
criminal proceedings will elaborate on these conditions.




MK3D Vendome by Christian Zahr

Date Medium Location

2012 Installation/ Intervention Vendome Stairs, Mar Mikhael
Street, Beirut

Permits

None

MK3D Vendome is a design and architectural piece that follows the shape
of the Vendome Stairs situated in Mar Mikhael Street, Beirut. Like all of
Zahr's works, this intervention was carried out without the issuance of
any permits, but rather in parallel with the annual festival occurring in
the same location and entitled Nahna wel Amar wel Jiran. Through this
strategy, the artist outmaneuvered the system in order to provide the
artwork with a higher rate of survival and more visibility. In an inter-
view conducted by T.A.P, he unveils the inspiration for this project: "The
bench was the result of intuition. | followed the form of the stairs and
the topography of the space and got inspired by the flux of people who
unconsciously stop at the exact level of the stairs where the benches
are installed today."
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The 1962 law
defines artists
as persons who
render an artistic
performance in

a place where
alcohol Is served
at retail, scenes
are projected and
accompanied by
music, or food is
served.



Working with Foreign Artists

Artists as Defined by Lebanese Laws

Law No. 56/2008 which is the recent law (issued in 2008) regulating
artistic professions defines artists as natural persons who create or
perform a certain role in any of the art categories listed in this same law.

The Legal Definition and Entry Procedures for
Foreign Artists in Lebanon: A Major Issue

HISTORICAL BACKGROUND

A quick look at the legislative framework for "art professionals" through-
out the history of Lebanon is pertinent since its effects persist in the
legislative texts applicable today. The first initiative for regulating the
work of "female artists" appeared during the early years of the French
mandate. In fact, in the 1920s and 1930s, the High Commissioner issued
several decisions in which he evoked the work of "female artists", of
which dancers, singers and musicians, within the subject of regulating
indecency.

The 1931 law regulating indecency also comprised several references to
female artists. It stipulated that every theatre, café or nightclub owner
must provide the police department with the name of each female
performer working there and with her identity card. Moreover, this law
prohibits female artists from performing unless they obtain a permit
from the police department. Otherwise, the owner is held responsible.
Later on, a law issued following Lebanon’s independence adopted a
similar perspective. Decree No. 10267 issued on 6/8/1962 governs the
entry of foreign artists to Lebanon and their stay in the country. This
decree is an application of the law issued on 10/7/1962 regulating the
entry and exit of foreigners to and from Lebanese territory as well as
their stay in the country.

Finally, the 2008 law regulating artistic professions was issued. It stip-
ulates that every foreigner wishing to carry out an artistic profession on
Lebanese territory in return for money must obtain a certificate from the
Ministry of Culture as well as a work permit and must pay the expenses
and taxes due.' However, Public Security today applies the classification,
which the older 1962 law adopted. In truth, Public Security still decides
on the entry and exit of foreign artists to and from Lebanon.
Article 5, Law No. 56 of 27/12/2008regulating artistic professions

According to the 1962 law, the General Directorate of General Security
must give its approval for artists to enter Lebanese territory, whereas
any other foreigner who applies for work in Lebanon must obtain the
Ministry of Labor’s consent. Moreover, the 1962 Decree drew a strict
framework for the work of female artists in order to restrict their free-
dom to live, travel, and work in Lebanese territory. Not only that, but they
were kept under the supervision and care of security forces. It seems
unnecessary to add that most of these regulations aim at isolating and
disgracing female artists for fear that they may work in prostitution.
This reality underlines the malevolent strategy that the concerned
entities adopt for arbitrarily regulating prostitution in Lebanon at their
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discretion, outside the boundaries set by the law, in order to preserve
the prostitution industry without officially recognizing it.

The above historical briefing in addition to the glimpse of the current
practices that security forces adopt, serve as a backdrop for tackling the
issues related to foreign artists’ legal condition in Lebanon. This guide-
book is particularly concerned with artists who participate in activities
and festivals for different art forms (such as music, dance, and theatre
among others). Such events are usually organized by non-governmental
organizations and bodies within the context of cultural exchange and
of the support and promotion of alternative and independent practices,
which are by nature unprofitable. Unfortunately, security forces still
follow regulations similar to those described above concerning foreign
artists. The same forces that care for professionals in the cultural field
are charged with all matters related to female "artists" who work in
super nightclubs in Lebanon.

VISA REQUIREMENTS FOR FOREIGN ARTISTS

1- Payment of the tax for artists which is equivalent to 550,000 LBP
and deposit of a guarantee valued at one million LBP. In addition to the
payment of a transit visa equivalent to 110,000 LBP.

2- Establishment of the sponsor, in other words the local entity who
invoked the artist for work in Lebanon, and indication of the means used
for covering accommodation and living expenses during the artist’s stay;

3- An agreement between the sponsor and the venue owner regarding
the artistic event to be carried out.

Visa requirements are stricter for Arab artists (such as Egyptian, Tu-
nisian, Moroccan, or Palestinian artists, with the exception of those
coming from the Gulf countries) and for artists originating from Eastern
Europe. On the contrary, these requirements are very flexible for artists
originating from Western Europe and America.

FACILITATIONS AND SPECIAL PROCEDURES
FOR EXEMPTION FROM TAXES AND EASIER ENTRY

A few years ago, the General Security established a new process based
on the persistent demand of local and international cultural organiza-
tions operating in Lebanon. This process leads to the exemption from
the tax for artists and facilitates foreign artists’ entry to Lebanon. It
is initiated by a petition, which is directly addressed to the Director
General of General Security and includes:

1- A request for exemption from the tax for artists and from the other
requirements.

2- A presentation of the event to be carried out, the establishment of its
gratuitous nature, in addition to a statement proving that the petitioner
does not aim to gain any profit and that the artists is performing for free.

However, the Director General of General Security enjoys a discretionary
authority over this process. In fact, the Director can choose to accept



Untitled by Inti

Date Medium Location

SEP Mural Private Building in Hamra
2012

Permits

The landlord’s permission in addition to a permit from each of the
Governor and the Municipality

Inti’s large-scale mural was commissioned within the framework of
the exhibition entitled WHITE WALL and organized by Beirut Art Center.
This exhibition re-examined Lebanon’s graffiti scene and brought in
international artists, of which Inti, to carry out artistic works. Inti drew
a hooded figure holding a young goat, possibly referring to cultural
symbols in the artist’s native country, Chile.

Image courtesy of the artist and Beirut Art Center
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Solidere’s approval
doesn’t replace
the previously
mentioned
obligations. The
public authorities
remain the final
decision-makers

40

or refuse such petitions without justification. Moreover, the response
to these petitions can sometimes take more than three weeks. For
this reason, event organizers often either choose to follow standard
procedure or take a risk by claiming that the artist is on a touristic
trip to Lebanon. In the second case, artists may be interrogated and
held accountable if a sergeant, which is another body of the General
Security, comes to know of the event that is held.

Works or Projects Taking Place
in Downtown Beirut

A company entitled Solidere, which manages Beirut’s downtown area,
has formed a committee for organizing cultural and artistic events
within this area. This committee has the authority to evaluate, support,
and authorize projects by providing its prior consent.

Nevertheless, Solidere’s approval does not replace the different obliga-
tions that must be respected and which were mentioned previously.As a
matter of fact, the public authorities remain the final decision-makers.

Applications for projects to be carried out in Downtown Beirut can be
submitted by filling and presenting a form, which you can find in the
section entitled Paperwork.



GETTING IN
THE WAY

Political parties

Many artists and workers in the public art field indicate that they some-
times encounter problems when carrying out artistic works in neigh-
borhoods and streets of which certain political parties or militias have
"taken control". However, when such workers submit an application at
the relevant municipality, the latter takes the judicial police’s opinion
into consideration before issuing its approval and then automatically
informs the relevant police department. For this reason, an approval
from the local authorities is sufficient to dismiss any objection and
overcome any obstacle raised by unofficial entities.

Vandalism

Lebanese laws, particularly the Penal Code, penalize any person or party
who carries out acts or works that bring damage to public or private
property. (Please refer to the following part entitled Judicial Procedures).
These acts certainly include artistic and cultural work. As a matter of
fact, any artistic or cultural work that incurs disturbance to, infringe-
ment of or trespass against property and space may lead to criminal
proceedings and to the imposition of damages due.

Judicial Procedures

Criminal Proceedings and Penalties

Managers and curators of artistic and cultural works and activities car-
ried out in the public sphere and/or in spaces accessible to audiences,
in addition to artists performing or exhibiting their art in such events,
may sometimes become the object of criminal proceedings or be sub-
jected to penalties. This is the case, on the one hand, when managers

©

For projects taking place
near a police station, mil-
itary checkpoint, harbour,
airport, or any other official
institution, make sure you
obtain an additional permit
or authorization from the
competent authorities be-
fore the project is launched

infringement
the action of breaking the
terms of a law, agreement,
etc.; violation

trespass against (property)
to commit offense against
and enter the owner’s land or
property without permission

Source: New Oxford American
Dictionary

4



infraction

a violation or infringement
of a law, agreement, or set
of rules

transgression

an act that goes against a
law, rule, or code of conduct;
an offense

Source: New Oxford American
Dictionary
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and organizers do not hold the necessary permits for carrying out such
works and activities or do not follow the required procedure. On the other
hand, this may result from the authority vested in the General Security
to supervise and control artistic works, even where a permit is issued.

Penalties for Infringement and Trespass
against Public Property

In order to protect public property and prevent any hindrance to its use,
Lebanese laws impose penalties against any trespass, infraction or
transgression affecting public spaces.

Following are some of the crimes which are considered as trespass of
public property and which the Penal Code specifies:
- Violation of public safety on roads.'
- Destruction of and damage to public property.?
- Extortion carried out on a public road, within government property,
or within a common property.®
- Damage to or disfigurement of squares and public roads.*
- Any act that prevents people from using public roads or compromises
their safety,® including:
1- Flooding public roads.
2- Blocking public roads without cause and without the authorities’ per-
mission to place or leave an obstacle that obstructs or reduces freedom
to pass through the road.
3- Neglecting the use of warning signs during the day and of lights
during the night in order to draw attention to excavations, other per-
missible works, material, and other things that may be placed as of
right in squares and on public roads.
4- Putting out, removing or damaging street lights.
5- Littering in public roads.
6- Accidentally throwing or dropping waste or any harmful substance
or item on another person.
7- Hanging advertisements on historical monuments, on the facades
of public buildings or places of worship, and in cemeteries.
1] Articles 595 - 600, Penal Code:
Article 595 - Any person who intentionally destroys or induces damage to
a public road or construction shall be penalized by imprisonment that shall
last between six months and two years where the act this person committed
endangers traffic or public safety.
Also, contractors, executors, agents, and supervisors of works in electricity, the
water supply network, telephone lines, the sewage system, or road restoration
and repair shall be imprisoned for a maximum of one year where they leave
behind on roads any remains or material, or keep holes, gaps or any other
outcomes that unjustifiably hinder the freedom of using roads or reduce the
width thereof, consequently complicating their use and jeopardizing public
safety. This is applicable both during and after execution of the works. A similar
penalty shall be imposed on any functionary or employee who is charged with
inspecting and supervising such works.
Likewise, any person who carries out private or public works on public roads
without holding a permit in this regard issued by the competent authorities
shall be imprisoned for one year at the most.
Article 596 - Any person who deactivates a railway line, traffic lights, or traffic
signs, sets an obstacle to circulation, or causes trains to collide or to derail
using any means, shall be penalized by temporary hard labor that shall last for
no less than five years.



Article 597 - Any person who destroys or deactivates traffic signs, places false
signs, or employs any other means with the intention of making a ship sink

or airplane collapse shall endure the same penalty stipulated by the previous
article. However, if the ship does sink or the airplane collapses, the period shall
be extended to a minimum of ten years.

Article 598 - Any person who intentionally interrupts wire or telephone com-
munication or radio channels by any means including damaging machines or
wires, shall be imprisoned for a maximum of six months.

Where this person’s acts jeopardize public safety, the period of imprisonment
shall range between three months and two years.

Article 599 - Where any of the abovementioned acts causes a person to suffer
a permanent disability, the penalties increase by one half. However, where they
lead to death of one or more persons, they are punished by the death penalty.
Article 600 - Any person who accidentally causes damage or destruction or
carries out any of the aforementioned acts shall be imprisoned for no more
than six months.

2 | Articles 730 - 732, Penal Code:

Article 730 - Any person who intentionally damages or destroys a building,
monument, statue or other construction aimed at public use or decoration of
public spaces shall be imprisoned for a period ranging between six months
and three years. A fine ranging between one hundred thousand and six hundred
thousand Lebanese pounds shall also be imposed on such person.

Article 731 - Any person who intentionally damages or destroys a memorial, a
mobile or immobile object of historical value, a statue, or registered landscape,
which this person may or may not own, shall endure a similar penalty.

Article 732 - Any person who intentionally destroys a part or the whole of a
building although they are aware that another person owns it shall be impris-
oned for a period ranging between three months and two years. A fine ranging
between fifty thousand and four hundred thousand Lebanese pounds shall also
be imposed on such person.

However, if the destroyed property consists of a cabin or wall that is not made
of cement or of a stone wall that does not contain cement, this period is
reduced to range between one and six months and the fine to a value ranging
between twenty thousand and one hundred thousand Lebanese pounds.

3| Articles 737 and 738, Penal Code:

Article 737 - Any person who takes control of all or part of a real estate which
was held by another without having an authentic title or deed if usufruct shall
be imprisoned for a period ranging between one month and one year. A fine
ranging between two hundred thousand and one million Lebanese pounds shall
also be imposed on such person.

Pursuant to the provisions of Article 257, this penalty becomes stricter in the
following situations:

The extortion is accompanied by threats or violence directed towards persons
or things; or

The extortion targets all or part of public roads, government property or com-
mon property.

Article 738 - Any person who takes control of all or part of a real estate without
legitimate justification with the intention of residing therein, carrying out
works therein, exploiting it, or using it for any other purpose shall be impris-
oned for a period ranging between one month and one year. A fine ranging
between two hundred thousand and one million Lebanese pounds shall also be
imposed on such person.

Pursuant to the provisions of Article 257, this penalty becomes stricter in the
following situations:

The extortion is accompanied by threats or violence directed towards persons
or things;
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The extortion targets a building occupied by a governmental administration, an
administrative body, a public institution or a public-utility company; or

Where a written warning is served to the extorter, the latter does not leave and
vacate the property within one week from the date of notification; or the extort-
er takes control of the property for a period exceeding two months.

4| Article 750, Penal Code:

Article 750 imposes either one or both of the following penalties: Imprison-
ment for a period of no more than six months, and payment of a fine ranging
between one hundred thousand and one million Lebanese pounds.

5| Article 751, Penal Code:

Articel 751 imposes either one or both of the following penalties: Imprison-
ment for a period of no more than six months, and payment of a fine ranging
between one hundred thousand and one million Lebanese pounds

Penalties for Hanging Banners without a Permit

Lebanese laws enforce imprisonment and fines for writing, putting up,
and hanging any type of print in public property. Such penalties affect
both the person who puts them up and the beneficiary therefrom.'
Penalties are also imposed for putting up billboards without a permit
or outside the limits set for the issued permit.
Articles 5 and 26, Decree of 1974 regarding the maintenance of public cleanliness:
Article 5 - Publications, advertisements, pictures, information, prints, and
papers may not be put up on walls, facades, or trunks situated at the sides of
a public road or around a public square. Also, they may not be hung on statues,
pedestals, street lights, utility poles, traffic lights, traffic signs, and city and
town signs. However, advertisements specified in the legal texts pertaining
to municipal taxes for advertisement or stipulated by Decree No. 10187 of
27/7/1962 are exempt from this rule.
Article 26 - Any person who is caught while putting up or writing any form of
the aforementioned publications, advertisements, pictures, information, prints
or papers shall be imprisoned for a period ranging between two weeks and
one month. A fine of two thousand Lebanese pounds shall also be imposed on
this person as well as on the beneficiary from such infraction. Moreover, the
material put up shall be removed through administrative procedures on the
expense of the person committing the infraction. The provisions of this article
are applicable on infractions concerning billboards that are either put up with-
out a permit or are not removed after the period decided in the permit or the
renewal thereof expires. In such circumstances, the billboards shall be removed
through administrative procedures at the expense of the person committing
the infraction. Where such infraction aims at promoting an event, the governor
or district administrator may cancel this e event without offering indemnities.

Penalties Related to Means of Diffusion

The Lebanese Penal Code specifies several crimes that entail, by na-
ture, the use of any of the means of diffusion stipulated by Article 209.
This guidebook will demonstrate these crimes in details after defining
means of diffusion.

Lebanese laws define means of diffusion as acts, such as gestures,
spoken words, writings and drawings among others, that take place
in a public place or one accessible to the public. They also consist of
words that are spoken or shouted out in public or transferred through
any means so that they become audible to others. Moreover, means of



diffusion include prints, which refer to means that rely on written words
using letters and shapes in pictures as well as drawings.

Lebanese courts have contributed through issued judgments to the
definition of means of diffusion. In fact, they consider the Internet,
including social media, among these means since it diffuses all
kinds of information using both sound and visuals. Subsequently,
websites are counted among prints and are therefore governed by
the Code of Printed Matters and the legal texts related thereto.?
Article 3, Code of Printed Matters of 14/9/1962 amended pursuant to De-
cree-Law No. 104 of 30/6/1977
Court of Cassation, Ninth Chamber, Decision No. 1 of 9/1/2014, Presiding Judge
His Honor Madi Motran and advisors, His Honor Jean Marc Awaiss and Her
Honor Wafaa Matar

The use of means of diffusion may lead to the following crimes:

Defamation’ of a person or functionary refers to the possibly
doubtful or questionable attribution of a quality or act to this per-
son that harms their reputation. The Lebanese courts state that al-
though the Lebanese Constitution consecrates the respect of human
rights and freedom of the press, the latter as well as public liberties
remain bound by the respect of general laws in addition to that of the
provisions of the Penal Code and the Code of Printed Matters.?

Vituperation® refers to derogatory or abusive language and disrespect-
ful expressions or drawings targeting a person without attribution of
a quality or act to this person.*

Abasement refers to the stimulation of humiliations. It may publicly
target individuals, the flag, national emblems?® or religious rites.®
The Lebanese Penal Code also considers all acts, writings and spo-
ken words that either provoke confessional or racial disputes or incite
conflict between different religious communities or national entities
as crimes.” In this regard, Lebanese courts prescribed that practical
or expressive acts that violate and disagree with religious directives
are only considered as impinging the sanctity of the texts that specify
and regulate these directives, and consequently as crimes, where a
legal text specifies such crime.® This decision is based on the principle
governing the Lebanese Criminal Law and stating that there can be no
crime unless stipulated by law.

1] Articles 582, 583, and 386, Penal Code:

Article 582 - Any person who practices defamation of another through any of

the means stipulated by Article 209 shall suffer either one or both of the fol-

lowing penalties: Imprisonment for a period of no more than three months and

payment of a fine of no more than two hundred thousand Lebanese pounds.

However, where defamation is not done publicly, the fine alone is imposed.

Article 583 - Persons who commit defamation may not prove the truthfulness

or the wide circulation of their assertions in order to justify themselves.

Article 386 - Defamation that is carried out using any of the means specified

in Article 209 shall be penalized as follows:

Imprisonment for a period ranging between two months and two years where

the defamation targets the President of the Republic.

Imprisonment for a period of no more than one year where the defamation

targets courts, organizational bodies, the army, public administrations, or

functionaries who exercise public authority by virtue of their job or capacity.

Imprisonment for a period of no more than three months or payment of a

fine ranging between twenty thousand and two hundred thousand Lebanese
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pounds where the defamation targets any other functionary by virtue of their
job or capacity.

2| The Court of Cassation Specialized in Printed Matters, Ninth Chamber, Deci-
sion No. 27/2012 of 24/5/2012 (His Honor Judge Antoine Daher and advisors His
Honor Madi Motran and His Honor Jean Marc Awaiss)

3| Articles 584, 585, and 388, Penal Code:

Article 584 - Any person who commits vituperation of another through any of
the means stipulated by Article 209 or abasement through any of the means
specified in Article 383 shall suffer either imprisonment for a period ranging
between one week and three months or payment of a fine ranging between
fifty thousand and four hundred thousand Lebanese pounds. However, where
vituperation is not done publicly, the fine alone is imposed.

Article 585 - Where the offended person triggers vituperation through wrong-
ful acts or reciprocates vituperation, judges have the right to exempt one or
both of the parties from the abovementioned penalty.

Article 388 - Vituperation that is carried out using any of the means specified
in Article 209 shall be penalized as follows:

Imprisonment for a period ranging between one month and one year where the
vituperation targets the President of the Republic.

Imprisonment for a period of no more than six months where the vituperation
targets courts, organizational bodies, the army, public administrations, or
functionaries who exercise public authority by virtue of their job or capacity.
Payment of a fine ranging between twenty thousand and one hundred thou-
sand Lebanese pounds or detention for infractions where the vituperation
targets any other functionary by virtue of their job or capacity.

4| Court of Cassation, Sixth Chamber Decision of 3/7/2007 (His Honor Judge
Ralph Riachi and advisors Mr. Khodr Zanhour and Mr. Barakat Saad)

5| Article 384, Penal Code:

Article 384 - Any person who abases the President of the Republic shall be
imprisoned for a period ranging between six months and two years.

A similar penalty is applicable on any person who publicly abases the national
flag and national emblems through any of the means stipulated by Article 209.

6 | Articles 473 and 474, Penal Code:

Article 473 - Any person who publicly blasphemes against the name of God
shall be imprisoned for a period ranging between one month and one year.
Article 474 - Any person who abases, through any of the means specified in
Article 209, religious rites that are performed publicly or incites humiliation of
such rites shall be imprisoned for a period ranging between six months and
three years.

7 | Article 317, Penal Code:

Article 317 - Any person who performs an act or uses writing or speech that
provokes confessional or racial disputes or incites conflict between religious
communities or national entities shall be imprisoned for a period ranging
between one and three years and shall pay a fine ranging between one hundred
thousand and eight hundred thousand Lebanese pounds. Such person shall
also be prohibited from exercising the rights stipulated by the second and
fourth paragraphs of Article 65. In such circumstances, the court may order
publication of the judgment.

Decision issued by the single judge for criminal matters in Beirut, Her Honor
Judge Ghada Abou Karoum, on 15/12/1999



Penalties for Infringement of Public Morals
and Ethics

Lebanese laws penalize any person who infringes public morals and
ethics through any of the means of diffusion stipulated by Article 209
of the Penal Code!' It is worth mentioning, however, that the concept of
public morals and ethics is flexible since it changes with the variation
of place and time. Furthermore, the person holding others accountable
for the violation thereof enjoys wide discretion. Finally, several personal
factors that emanate from the character of the entity determining the
penalty, whether this entity is judicial, administrative or executive,
affect the pronounced penalty.

Articles 531 and 532, Penal Code:

Article 531 - Any person who infringes public morals through any of the means

stipulated by Article 209 shall be imprisoned for a period ranging between one

month and one year.

Article 532 - Any person who infringes public ethics through any of the means

stipulated by the second and third paragraphs of Article 209 shall be impris-

oned for a period ranging between one month and one year and shall pay a fine

ranging between twenty thousand and two hundred thousand Lebanese pounds.

Public Security Surveillance

Article 5 of Decree No. 2873 issued on 16/12/1959, which the General
Directorate of General Security, grants this authority wide powers.
These powers include finding out information, contending disruptions
of security, and observing as well as tracking Lebanese or foreign in-
dividuals who commit acts of vandalism, call for chaos and riots, or
spread harmful rumors, in addition to suspects. The Directorate also
has the authority to observe and find out information on the activity of
familial, charitable, religious, athletic, cultural and scouts organizations
in addition to that of orders and unions established for employees and
employers. As for the Directorate’s powers concerning artistic works,
they most notably consist of observing meetings and events, whether
carried out upon the issuance of a permit or with the absence thereof,
where need be.
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The hours of operation of
the Ministry of Culture and
of other governmental de-
partments:

Monday-Thursday
8am -2pm

Friday

8am - 1lam
Saturday

9am - 1pm

www.culture.gov.lb
www.beirut.gov.lb
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EASING
THE WAY

Paperwork

Different examples of correspondences and application forms


http://culture.gov.lb/
http://www.beirut.gov.lb/
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m
THE LEBANESE COMPANY FOR THE DEVELOPMENT AND RECONSTRUCTION OF BEIRUT CENTRAL DISTRICT 5.4

BLD 149 | SAAD ZAGHLOUL ST | PO BOX 119495 | BEIRUT 20127305 | LEB. | T 01 960450 | F 01 780441 | SOLIDERE.COM

2. Activity Description

Title

Start Date

End Date

Time(s) of day

Location(s) / Venue(s)

Has this event been
organized before?

Location (s} / Venue (s)

Date

Feedback

About the activity
Please summarize a brief description of the event, the aim, describe the content, the form and target audience.
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m
THE LEBANESE COMPANY FOR THE DEVELOPMENT AND RECONSTRUCTION OF BEIRUT CENTRAL DISTRICT S.A.L
BLD 149 | SAAD ZAGHLOUL ST [ PO BOX 119453 | BEIR 81701580650 | F 01 9 RECOM

80450 80461 | SOLID

Impact of activity
Please describe how the activity will positively impact the BCD/Solidere

3. Role of Solidere

What services and forms of support are you requesting from Solidere? Please check all
applicable items and give some details.

"1 | Space(s)

I | Logistics

i1 | Sponsor

71| Catering

[71 | Advertising

71 | Communication
71 | Media support
|1 | Other (s)




m
THE LEBANESE COMPANY FOR THE DEVELOPMENT AND RECONSTRUCTION OF BEIRUT CENTRAL DISTRICT S.A.L

BLD 149 | SAAD ZAGHLOUL ST | PO 30X 119493 | BEIRUT 20127305 | LEB. | T 01 780450 | F 01 980661 | SOLIDERE.COM
4. Organizer’s Budget Forecast

Ttem Description Cost in US
Dollars
1
2
3
4
5
6
Total

5. Agreement and Signature

By submitting this Activity Proposal Form, I affirm that the facts set forth herein are true and complete. I
understand that if am selected as a grantee, any false statements, omissions, or other misrepresentations
made by me on this application may result the immediate suspension of any agreement and that I
understand that I would then be required to repay to Solidere any funding already transferred to me.

Name

Position

Organization

Date

Signature

Thank you for completing this form and for your interest in proposing an activity
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ANNEX

The Ministry of Culture Orginazition Chart

The reasons for the enactment of the legislative
reform of the cultural sector in 2008 include the
following objectives and principles:

- Establishing the concept of cultural policies
and highlighting the extent to which these poli-
cies can play a role in "the framework of overall
socio-economic development and transition to
knowledge society", as laid down by Lebanese
lawmakers.

- Highlighting not only the need for an all-inclu-
sive theoretic understanding of cultural affairs
management in Lebanon, but also the importance
of implementing this "cultural awakening", by

providing the Ministry of Culture with a coherent
and modern structure, distributing roles between
the ministry and current or future public institu-
tions, and establishing the pillars of partnership
and cooperation with civil society and its relevant
institutions."

In view of these objectives, we will point out in
this part of the guide the most relevant clauses
and legal texts stipulated in the new legislation,
and which would help in overcoming obstacles
and facilitating the work of the individuals,
groups and institutions that take initiatives and
organize artistic and cultural activities in the
public sphere.

Role And Powers Of The New Ministry Of Culture

According To Act No. 35/2008

- Setting up the general cultural policy and co-
ordinating its implementation process.

- Setting up sectoral policies, plans and projects
aiming at improving the implementation of the
general cultural policy. Identifying work priori-
ties and their implementation mechanisms, and
setting up the necessary means to achieve them,
including regulations, procedures, and financial,
human, physical and knowledge resources.

- Organizing and managing the affairs of those
working in the ministry’s areas of expertise,
particularly taking the appropriate measures and
providing them with the necessary support in
relation to the protection of literary and artistic
property and similar rights.

- Establishing coordination and cooperation
relationships and sharing expertise with rele-
vant bodies, including public administrations
and institutions, local, Arab and international
organizations, universities and scientific insti-
tutes, and private institutions, associations,

civil bodies and individuals, in order to achieve
the tasks entrusted to the ministry.

- Proposing draft laws and regulations that
would promote the implementation of adopted
cultural policies, coordinating objectives and
government activities in the ministry’s fields of
competence, and accommodating these objec-
tives and activities to the cultural needs.

- Fostering creativity, experimentation and pro-
duction in the ministry’s areas of expertise.

- Promoting creativity and works of innovators,
as well as national expertise and products in the
fields of culture, cultural industries and knowledge
economy across Lebanon and abroad, and making
the most of them for the sake of the public interest.

- Establishing various cultural facilities, mon-
uments and institutions and investing in them,
and supporting initiatives to establish such
facilities, monuments and institutions, and to
develop those already existing.
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Structure of the new ministry of culture

according to act no. 35/2008

DIRECTORATE GENERAL
OF CULTURAL AFFAIRS

DIRECTORATE GENERAL
OF ANTIQUITIES

DIRECTORATE GENERAL
OF ANTIQUITIES

!

!

Department of Arts
and Literature

Department of Listed Buildings
and Built Heritage

I

4

Department of Cultural Indus-
tries and Knowledge Economy

Department of
Archeological Excavations

J

!

Department of Cooperation
and National Coordination

Department of Moveable
Cultural Assets

N J \
e

~

Governing legal texts: Arti-
cles 6,7,8,9,10 and 11 of Act
No. 35/2008 and Decree No.
622/2014.

Governing legal texts: Ar-
ticles 12,13, 14 and 15 of Act
No. 35/2008 and Decree No.
624/2014.

Governing legal texts:
Article 16 of Act No.
35/2008 and Decree No.
622/2014.

Cultural Activities and Industries
Support Fund: It aims at support-
ing programs and activities in
areas that fall under the compe-
tence of the Directorate General

of Cultural Affairs, and helping to
finance and promote the products
and activities of cultural industries
and knowledge economy - mainly
supporting the production of films,
documentaries and audio-visual
publications.

Fund for Antiquities and Listed
and Historic Buildings: It aims at
financing public and private pro-
jects aimed at the search for, exca-
vation and discovery of archaeo-
logical, listed and historical sites,
agglomerations and buildings,
and their protection, restoration,
development, and equipment for
the sake of public interest. The
Fund also aims at promoting and
restoring moveable cultural assets.
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DEPARTMENT OF COOPERATION AND NATIONAL COORDINATION

Department of Exhibitions
and Festivals

Offering assistance and
advice to civic associations,
cultural clubs and local au-
thorities on organizing cul-
tural exhibitions, celebra-
tions and festivals; drawing
up a calendar indicating
the dates and programs of
cultural exhibitions and fes-
tivals organized in Lebanon,
and making it available to
the public.

Department of Intel-
lectual Property and
International Stan-
dard Numbering

Department of Artist Syndi-
catesand Civic Association

I

Department of
UNESCO

Expressing opinion on
financial aid appli-
cations by cultural
associations and clubs,
and making sure that
they comply with the
conditions established
in this regard. Keeping
up with cultural and ar-
tistic activities carried
out by trade unions,
associations and clubs,
and offering advice and
help when necessary.

Department of National
Cooperation and Cultural
Centers

Coordinating and cooperat-
ing with public adminis-
trations and institutions,
private institutions,
municipalities, municipal
unions, individuals and
civic associations, in order
to organize joint cultural
activities between these
bodies and the Director-
ate General of Cultural
Affairs; following up on the
implementation of agree-
ments signed between the
ministry and these bodies,
as well as proposing new
agreements; promoting, on
the national level, cultural
activities and events, which
the ministry organizes or
participates in.
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according to act no. 622/2014

Structure of the new ministry of culture



Structure of the new ministry of culture

Structure of the new ministry of culture

according to act no. 35/2008

according to act no. 622/2014

DEPARTMENT OF CULTURAL INDUSTRIES AND KNOWLEDGE ECONOMY

l

l

J

Department of Cinema

Department of Audiovisual Arts

Department of Multimedia Arts

Disseminating film culture in var-
ious circles by reshowing works of
Lebanese and foreign filmmakers,
and organizing conferences and
seminars on motion picture arts
and sciences; proposing proce-
dures and means to promote
Lebanese cinema production in
Lebanon and abroad, in order to
disseminate national culture and
achieve a better economic benefit;
facilitating the participation of
Lebanese films in national, Arab
and international film events and
festivals, and providing support
for such participation.

Proposing procedures and means

to support, modernize and develop
audio-visual production, and helping
to promote and disseminate it in Leb-
anon and abroad; proposing measures
to support those working in this field,
especially innovators, and honoring
them by presenting them with awards;
coordinating and communicating
with international organizations and
institutions to exchange expertise and
experiences in the audio-visual field,
and allowing the Lebanese working in
the field the chance to participate in
international conferences, seminars,
workshops and trainings.

Proposing procedures and means
to encourage and promote mul-
timedia art production (graphic
arts, comics, advertising design,
computer softwares, computer
and video games, promotional
films, etc.); looking for local
competent people working in this
field, developing a database of
these people and their works, and
introducing and promoting these
works to the public, consider-

ing their culture and economic
dimensions.

DEPARTMENT OF ARTS AND LITERATURE

!

!

!

The Cabinet

Fine Arts Service

Intangible Cultural Heritage
Service

Section of
Administrative Affairs

Section of
Financial Affairs

Section of
Foreign Affairs

Looking after the fine arts move-
ment in all its forms and proposing
means to activate and promote it;

Organizing fine art seminars, work-
shops and forums to allow conver-
gence, dialogue and exchange of
expertise between Lebanese and
foreign artists.
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Proposing procedures to safeguard
and revive the intangible cultur-

al heritage; helping traditional
craftworkers and those working in
folk arts participate in local and
international exhibitions; proposing
a general policy aiming at highlight-
ing the role that the intangible cul-
tural heritage plays in society, and
introducing the safeguard of this
heritage into planning programs.




DEPARTMENT OF CULTURAL INDUSTRIES AND KNOWLEDGE ECONOMY

l

J

Department of Music

Department of Preservation and Conservation

Encouraging and sponsoring research and
studies on music in Lebanon (its history,
development and schools, major musicians
and their compositions, etc.), and offering
proposals aiming at the development, up-
grading and expansion of the music culture;
highlighting and disseminating Lebanese
musical works through the participation in
local and world music festivals, and propos-
ing the participation of Lebanese creative
artists in such festivals, honoring them

and presenting them with awards; helping
competent bodies in event organization, and
participating in local and international music

Looking for all types of old and contemporary theatrical and televi-
sion films, as well as audio-visual recordings, especially Lebanese
ones, collecting copies of them and preserving them in appropriate
places under suitable storage conditions; collecting all artistic and
scientific information available on cinema, television and radio
productions, as well as other Lebanese audio-visual recordings,
and developing a database to make it easier for concerned people,
students and researchers to access them; computerizing collected
and preserved works, and developing a database on everything
related to individuals and institutions that worked or are working
in the cinema and audio-visual field (studios, directors, techni-
cians, etc.)

events and festivals.

DEPARTMENT OF ARTS AND LITERATURE

!

!

!

Theatre and Performing Arts
Service

Literary and Intellectual production,
translation and publishing Service

Book and Reading Service

Carrying out studies and research
about the history and develop-
ment of the theater movement
and performing arts, and working
out plans to develop, activate and
promote them; organizing and
sponsoring theater performances
and performing art events across
Lebanon, in order to promote tal-
ents and disseminate the culture
of theater and arts; exchanging
the organization of theater perfor-
mances and performing art events
between local and foreign groups
in Lebanon and abroad, in order
to develop skills and promote
expertise.

Supporting Lebanese authors and
thinkers, and facilitating their par-
ticipation in literary and intellectual
forums in Lebanon and abroad;
organizing cultural seminars and
meetings to introduce intellectual
and literary works of past and
contemporary Lebanese authors and
poets; publishing and distributing
the artistic, cultural and intellectual
works of the Directorate General of
Culture, in cooperation with the direc-
torate’s competent units.

Coordinating and cooperating with
agencies and associations dealing
with books and reading, in order

to promote the book industry and
encourage more reading; organizing
seminars, workshops and trainings
about the book industry, in order

to develop the capacities of those
working in the industry and enhance
their professionalism; providing
coordination and cooperation with
and among public libraries and other
libraries, which the ministry helped
to establish, and organizing joint cul-
tural activities and events; launching
awareness campaigns to encourage
reading, especially among youth and
children.
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