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On Rooftops and Under the Ground delves into the urban conditions of Beirut and the infrastructural
challenges the city has confronted in times of crisis. Conflicts have emerged over the city's built
environment, aggravated by the near disappearance of electric power, the flooding of sewage pipelines, and
the cessation of garbage collection, which has resulted in streets filled with waste. These urban struggles
have unfolded amid a series of broader crises, including an economic collapse accompanied by widespread
poverty, a port explosion, a popular uprising, and a pandemic. In response to these circumstances, five
artists were invited to create urban interventions that explore Beirut's rooftops, buildings, and
infrastructure, reflecting on the various episodes of violence that have transformed the city’s physical
surroundings and its social fabrics.

InJuly 2023, the five artists interventions will be installed in the Ain El Mraiseh neighborhood in Ras Beirut.
Ain El Mraiseh and its sea promenade represent a sanctuary for the city's residents. However, the sea, which
the neighborhood and Beirut both overlook, also serves as the dumping ground for the city's sewage, as
well as having acted as a shock absorber during the August 4th port explosion. By siting these interventions
in Ain El Mraiseh, the project poses a series of provocative questions to individuals and the community at
large, urging us to closely contemplate the urban conditions of the city, to look beyond mere surface
appearances, and confront our troubled relationship with the land, water, and sea.

Each artist has identified, investigated, and responded to a threshold, border, or contested space. These
sites include the balconies of buildings inhabited by impoverished migrant families from North Lebanon
(Akkar), the sonic environment of WhatsApp groups whose users are attempting to resolve conflicts over
the placement of solar panels on the shared rooftops of apartment buildings, the unseen biomedical world
of the infrastructure that transports the city's sewage to the sea, sunken coastlines and disputed maritime
zones along the Lebanese coast, and the contentious wells and aquifers on the southern national border of
Lebanon. The five artists engage with or repurpose existing structures in Ain El Mraiseh, such as
advertising billboards rendered inactive due to electricity shortages, television screens in neighborhood
cafes, leftover spaces between buildings, and the interiors of residential and commercial structures.
Through sound, sculptures, moving images, calligraphy, poems, and fiction, the five projects transcend the
sectarian discourse that often dominates Beirut. Instead, they offer a nuanced exploration of the
institutional collapses and resulting atrocities that have profoundly impacted Lebanon's environmental,
economic, social, and security realms. Collectively, these five interventions weave a multi-dimensional and
multi-modal journey that cuts through the city's surfaces and enclosures, exposing the spaces between
Beirut's rooftops and underground territories. They encourage Beirut residents to reflect on our shared
built environment, extending the thresholds of our perception so that we might comprehend how urban
space is produced in a city engulfed by multiple crises. As the interventions begin to illuminate the
boundaries that separate us from the built and natural environments, and thus from our past, they
challenge us to more actively engage with our present and to envision alternative futures.

The project was initiated by Hiba Bou Akar, director of Columbia University's Post-Conflict Cities Lab, in
collaboration with artist and scholar Mohamad Hafeda (Leeds Beckett University) and TAP (Temporary
Art Platform). Over the past year, this initiative has fostered a network of creative individuals, including
artists, curators, scholars, and writers, who have come together, both virtually and in person, to support
one another in the development of these five interventions. The project has received funding through a
Ford Foundation grant awarded to Hiba Bou Akar for her work on "Urban Research and Practice in
Post-Conflict Settings in the Middle East."

— Hiba Bou Akar and Mohamad Hafeda

Monica Basbous, Mustapha Jundi, Mohamad Kanaan, Nesrine Khodr and Lara Tabet first came
together on screen, brought together by Amanda Abi Khalil, Hiba Bou Akar, Mohamad Hafeda, Jad
Karam, and Nour Osseiran with desires to create new works, to be shown in public spaces in Beirut.
Site-specific? Context-specific? Crisis-specific?! We enjoyed the loose format, tried to embrace the
uncertainties regarding the locations and timeline of the project, and allowed ourselves the
experiment of bringing discourse into ways of making.

The compounding Lebanese crisis became a staple of conversation: we discussed power cuts and
alternative energy, potable water and potential swim zones, travel and financials, money transfers and
the will to continue reflecting on this project throughout. The works emanate from the discussions,
navigating between speculation and reality, addressing the city’s transformation through its
thresholds, and bringing to the foreground what is deeply hidden in the city’s urban and social fabric.

Mohamad Kanaan’s site-specific intervention at the Letco Star Hotel, a low-income rental housing
with converted hotel rooms that accommodate multiple renters, informed the locations of the other
provocations. We curated a parcours where others works infiltrate and/or hack another hotel’s
swimming pool, a car wash under ground, a parking lot waiting for a sky-scraper, building elevators and
neighborhood bakeries, pharmacies and cafés as well as partly dysfunctional led-billboard spreading
out to the rest of the city (Ring Bridge) to name a few. As such, this exhibition in public space is a result
of many experiments, ones that are still in progress as we write this. It is the outcome of conversations
with academics and artists, with hotel managers, and building owners, with older city dwellers and
future witnesses of a perhaps sunken city. It is an exhibition format that is porous to the unexpected, to
failures of trust, to the relation-building on which the production of our projects rely on. We work with
electricity cuts, technical glitches, generators falling apart, sudden road-blocks or sewage flooding,
wheat running short or the banks shutting down.

On Rooftops and Under the Ground allows us to provide artists with a production opportunity to
engage with socially meaningful topics in a collaborative format, provide the city and the people we
engaged with at all levels with an unusual and minor but nonetheless genuine encounter with
contemporary art practice and aesthetics - (our favorite art mediation tool) and finally gave us, as a
curatorial platform, a testing ground for our tools and processes of public art commissioning and
production.

Though we strive to connect, produce and challenge, driven by necessity and unbound by time and
place, there is wonder in knowing that our interventions are transformed with every encounter, their
goals and reach altered by the artists and communities who engage with them. They are not singular
pursuits, conceived in search of resolution, but instead build curiosity and open-ended inquiry,
prompting the unexpected and emergent to manifest.

— Amanda Abi Khalil, Nour Osseiran, Jad Karam for TAP
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Border Proxies: The Trips That Never Happened, 2023 FoPP ea o) clley 19 42)] sUSy
Mixed-media installation Jso 1Sy Bamie
Wood sculpture, audio piece

Border Proxies: The Trips That Never Happened examines the complexity of researching the Southern
Lebanese border, situating the subjectivity of the researcher within the process of producing knowledge about
it. How can one engage the border while being paranoid about it? And how can the physical separation from it
for security reasons suggest a new violent attunement to it? This sculptural and audio response emerges from
research that explores the underground aquatic border geography of Lebanon as a site of conflict. Set within a
paranoid framework, intertwined with different forms of gap and distance, Jundilooks into the visceral
response to this relationship and how it brings back the body into the field through a violent, collapsed
intimacy. As a result, he explores the methodology of the "proxy" - an element that could substitute for
another - as a deferred attunement to the field.

Having had difficulty accessing the areas close to the Southern border, the artist focuses on a series of
interviews with water specialists in these sites and their affect as part of three field trips that never happened.

Focal elements from these conversations, aborder wall, a pipeline and a well, are utilized as proxies and a site
of seepage between multiple experiences. Through these “proxy” interviews, he draws parallels between the
affective dimension of border geographies and the research methodology he develops, where knowledge gaps
and paranoia are instrumentalized as a speculative knowing conjured by a not knowing.
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In The Belly Of The Beast, 2023 . R
Site-specific intervention on the LetCo Star Hotel building ool g

12 calligraphied curtains Pl e babass @salls pols 55
"The belly of the beast"is a figurative phrase commonly employed to depict a demanding or arduous
circumstance, typically characterized by a dominant or oppressive influence. Its origins can be traced back to
the religious narratives of Jonah and Younes, who was engulfed by a whale and remained confined within its
belly before being liberated. This expression symbolizes a state of entrapment or immersion within a
powerful entity, signifying the challenges and struggles one faces in such a situation.

The Letco Star Hotel is situated in Ain El Mrayse in central Beirut, the building stands as a peripheral
entity—a low-income rental housing with converted hotel rooms that accommodate multiple renters,
including entire families.

The majority of the hotel’s residents are young men from Akkar who endure exploitative work conditions in
the food sector. Additionally, they face brutal living conditions such as overcrowding, inadequate sanitation
and hygiene facilities, poor ventilation, and limited access to basic amenities. The residents represent the
core of the food industry of high-end restaurants, yet they face marginalization due to the conditions of their
labor. Their status oscillates between inside and outside the system.

The concept of the Belly of the Beast connects to ideas of consumption, digestion, food economy, and
economic crises. Oppressive situations impede the workers’ capacity to reap benefits and sustain acceptable
living conditions. Although they play a central role in the food economy, they face disparities in its
distribution. The deplorable living conditions they endure mirror wider economic disparities and systemic
problems, positioning them within an economic system that takes advantage of their labor.

Throughout the process of digestion, the body relies on the action of various enzymes, hormones, and
muscular contractions to facilitate the breakdown of food and absorption of nutrients. The beast here could
be the building itself or the system that allows for such conditions to exist. But the question that pertains is:
How do we excrete from the belly of this beast if we keep feeding it?
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Resilience Overflow, 2023 F-FF Resilience Overflow
Video (17"), Billboard interventions, wbde] ol>g) e wMlsas (V) gad
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Resilience Overflow is a multifold project based on the construction of a genetically modified
bacterial strain in collaboration with the molecular environmental microbiology laboratory at the
national center of biotechnology in Madrid. The bacterium, isolated from the artist’s gut, is
genetically engineered to incorporate and produce the Human Neuropeptide Y, a gene linked to
human resilience, and becomes a microscopic drug-producing factory. The project speculates on
releasing the strain into the Beirut water system, thus questioning resilience as a political pretext and
looking at the role of the individual in the absence of the state as well as possible modes of alliances
between the human and the microbiological world.
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(Set in stone) How long is the coast of Lebanon?, 2023 -1 S 3balll doludl Jsb ghe ,»’ (el e ogdin)

Poster installation, performance (20”) ("v) & sy wlials
(Set in stone) How long is the coast of Lebanon? imagines the discovery, documentation and
interpretation of a series of underwater sites that could have been the coast of present-day Lebanon.
Circulating as a leaked research report and lecture-performance, it borrows from the field of maritime
archeology to examine entanglements between the geological and the architectural, and between land
and sea, by looking at how artifacts and landscapes are encountered, decoded and preserved in relation
to recording technologies, historical narratives, and imaginaries of linear progress. The project operates
in the space of discrepancy and disagreement that was born out of the post-colonial encounter between
local divers’ practices and the establishment of the field of maritime archeology in Lebanon. It draws on
accounts of sunken cities and floating islands, of tectonic uplifts and coastal reconfigurations, of
shipwrecks and other catastrophes, and reflects on ongoing controversies surrounding the origins and
meanings of submerged sites.

s s ol o o o oled ol gx»&n;u\w@w uwwgywdwswwuaw
1S ylanall dusiglly Lrslgn 51591 5 poloxally s peall Gonl
GsS sl cleladll fAonigall : u,u 35 o Ly ol sl & s

e lalss § g5 all Jolin W\;muws wJuluuw\awmu ey Losd Leims Lgantll oLy
& sains olid & Dy 631 Jre by rselmall croltl] @ lonylans slasiedl sas Lo ;S8 TLLa) o szl B6alg 8L
e eSaing &3 31 &lSlg il plamg ¢ Ilgud | a5 s3lels gl e lelis il ¢ dailall aﬂg:\s)\.-.”u;allut.mbau

(101) .8 p0iall gdlsall dlasg Jsol Js 8yatusal | s3I

Common Threads, 2023 Q%)
Mixed-media installation (audio, video animation, sculpture) (ovig duasl ga0d (g.0) gas
Common Threadsis a collection of audio and video emanations, inspired by daily encounters from the city
streets (cables, private generators, phone sounds, smoke), and sourced from various Whatsapp groups
used by Beiruti neighbors to discuss common generators, power cuts, energy supply, and other highly
charged matters.

The outcome is a series of stop-motion and collage animation videos, an audio piece created through a
collection of mechanical sounds and sayings culled from the Whatsapp group conversations, and a
sculptural object, casually placed amongst other organic street objects. The series of interventions
becomes another rendering of the now, and perhaps a fragment of future relics.

The video works were done in collaboration with Sate-animations, and the sound piece with Sary Moussa
(Tunefork Studios)

Lol sy SIS daall £ lst cro duasdl Selall o Slongione ¢ sl cisall llasil o degame o2 5, o8 AST ]
elbaisly 2kl wlalgall 2231 G & olpl loasiu dilisis Whatsapp olegame e 8352 es ¢ (ol alls gl closls
sl dape 5,5 Jilcss ¢ BT slaals JLpeIT LA

Saaall g8y ol o degacna s L<~,>L4\ ,u 5 dsshtas « £33S5 S1OP-mOiON 508 Jlasl ol s ool 55
) S dndg s e s 03 « Whatsapp clesama s lislors e
o [z Layg ¢l 57 Lo,wwmmc@ (:Ledl olie o ssae oS g0y JS2 ands

-dsgall deshiall Tuneforks clagssginl oo gugs lw gog pduasiSll Satehzanimations g i o b wsles oo Jasll lia



Biographies

Mustapha Jundiis an architect,
researcher and Ph.D. candidate at
the Centre for Research
Architecture at Goldsmiths,
University of London. His work
encompasses the fields of design,
visual culture and geography and
his doctoral research investigates
borders and the underground in the
context of Lebanon.

Mohamad Kanaanis a
Beirut-based artist. His work is
guided by research-driven
explorations of scale, anatomy,
identity, anxiety, and loss. His
practice spans arange of mediums
and techniques and bridges
physical and digital realms,
personal and political perspectives,
and micro and macro perspectives.

Lara Tabet is a medical doctor and
transdisciplinary artist working at
the intersection of art, ecology,
biomedical science and politics.
She works across multiple formats
including experimental
photography, installation, video
and bio-art. Her work blends
research science with fiction and
autobiography in relation to water,
toxicity and the multiscalar
entanglements between
microscopic exchanges and global
flow.
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Nesrine Khodr is a visual artist
living and working in Beirut. Her
work engages with various media,
primarily film, performance, and
installation. Her practice tackles
themes that pertain to language,
landscape, and social histories. She
conceived, produced, and directed
aweekly cultural show for
television (2013-2008), recording
voice-overs, performing in various
art pieces and feature films, and as
adramaturg for
performance-based projects.

Monica Basbous is an architect,
researcher and educator based in
Barcelona and Beirut. They work
primarily with maps, text, games,
images, video, and hypertext. They
employ both as a method to
investigate and visualize
spatio-temporal practices and
imaginaries, and as a starting point
for examining how power
structures the production of space,
knowledge, and their
representations.
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TAP is a nonprofit organization committed to making another world possible, by affecting social change through contemporary art.

Founded in a region of unrelenting volatility and absent cultural policies, TAP curates the conditions for communities, private bodies and
governmental institutions to recognize that contemporary artists can be allies in driving enduring social change amidst precarious contexts.
Inthe process, TAP creates accessible tools and production opportunities for contemporary artists, whilst rendering their practice porous and
participatory, within and beyond the field of art.
TAP was founded by curator Amanda Abi Khalil and registered as a nonprofit organization in Lebanon in 2014 and France in 2020. It is based in
Beirut and Paris, and its interventions take place internationally.
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The Post-Conflict Cities Lab at
Columbia University’s Graduate
School of Architecture, Planning
and Preservation is a research
initiative focused on conducting
cutting-edge research in conflict
and post-conflict settings in the
aim of developing equitable,
inclusive, and socially-cohesive
post-conflict cities. The Lab's
inaugural project has been funded
by a grant from the Ford
Foundation with a focus on the
Middle East and North Africa
region. The Lab has supported
projects that advocate for inclusive
post-crises and post-war practices
and policies.

Hiba Bou Akar is an Associate
Professor in the Urban Planning
program at the Graduate School of
Architecture, Planning, and
Preservation at Columbia
University in New York City. She
has founded and leads Columbia’s
Post-Conflict Cities Lab. Bou Akar
is the author of the award-winning
book, “For the War Yet to Come:
Planning Beirut’s Frontiers (2018).”

‘Mohamad Hafeda is an artist and
academic. He is a Reader in
Architecture at Leeds Beckett
University and a founding partner
of the art collective Febrik. Hafeda
received the Philip Leverhulme
Prize 2021 for his work on socially
engaged participatory art. He is the
author of Negotiating Conflict in
Lebanon (2019).

Team

TAP team: Amanda Abi Khalil,
Jad Karam, Nour Osseiran

Lead scholars: Hiba Bou Akar and
Mohamad Hafeda

Technical director: Jean Kisswany
Graphic designer: Robin Khalil
Translator: Rana Issa

Interns: Chaker Abi Rached,
Lubna Rages, Iona Stewart
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Saturday, July1 jsoi 1

6:00 pm Jamil Kanaan Building, Phoenicia street Pick up your map!
dugyall e i 85l § wlasS Jroxr Gue [EONS N Y]
6:30 pm Roam around the neighborhood and check out the works Monica Basbous (Set in stone) How long is the coast of Lebanon?
S @ des Posters in various locations (find them on your way!)
Mustapha Jundi Border Proxies: The Trips That Never Happened
Installation at the Jamil Kanaan building
Mohamad Kanaan  In The Belly Of The Beast
Intervention on the LetCo Star Hotel
Lara Tabet Resilience Overflow
Billboard installation next to Nisrine Taurus market
LED billboard intervention on the ring bridge
Video at the Pharmacie Clemenceau
Nesrine Khodr Common Threads
Sound piece at Le 77 Daouk building
Video animations at Furn Shehade
Video animations at Le Bistro
Sculpture around the Furn Al 3asry generator
Sl ool Jsb ko o5 (] o Gishin) sy (Suisn
T (el 3 laas) dile alse 3 lials
S @) clley gl sUSy Sl ghgn
EIE eV S VEL T e
Letco Star goué § dls-lue ¢ jimgll by 3 S wans
Resilience Overflow ey
#9295 e s 1S3 ylozy ddlel dog)
RingJ| s e LED wlidle| d>g)
saiadS didao uud
st P
W @aelal dus dgo dlslas
8ol oy @ & dllas
Le Bistro § & ey dlslae
Srandl b LS Wgs Jo
8:00 pm Radisson Hotel's Swimming Pool Monica Basbous’ performance
apaly Baid § dbdl (o> (setin stone) How Long is the Coast of Lebanon? (20”)
osees Kgel clal
(d28v) SGLell d=Ludl Job gl 05 (pordl e 39800)
9:00 pm Wash Me Film screening by Lara Tabet
Resilience overflow (17”)
ol U plé e
(dads W) “Resilience Overflow”
9:30 pm Jamil Kanaan Building Rooftop Drinks, bites, and music by Lary

Wednesday, Julys  jsoi 5 sbu il

6:00 - 8:00 pm
ol ez Gus phaos

Jamil Kanaan Building Rooftop

Saturday, July 15 jso0 15 St/

8:00 pm LetCo star hotel,

Dabbous Street

o9 &Lk, Guié Letco Star

Shtugo go dli>

A discussion over coffee. Moderated by Amanda Abi Khalil,
Hiba Bou Akar, and Mohamad Hafeda.
On rooftops, everyday life and social networks with Lina Mounzer,
Abir Saksouk and Kirsten Scheid
On undergrounds, water and infrastructure with Marc Ghazali,
Sergio Kesrouani and Reem Shadid
Ladl oy e g2 dud Jule 3T 5Ll Lo Bogall Joo 23lia
S 1S9 (Foiiion 1 e b s disladl g deagl| Lol bl e
328 239 edlo S s s (13 )lo g ol dnly oliall s 0)3] s

Sandy Chamoun sings The Belly of the Beast in conversation
with Mohamad Kanaan’s intervention

OlatS same dlslae go jlo> & " tgll il G5 pgras gl

1-15 July display of artworks continues

Monica Basbous

Mustapha Jundi

Mohamad Kanaan

Lara Tabet

Nesrine Khodr

Posters in various locations (find them on your way!)
Sculpture installation at the Jamil Kanaan building
Intervention on the LetCo Star Hotel

Billboard installation next to Nisrine Taurus market
Three LED billboards interventions on the Ring Bridge
(10 seconds every two hours)

Video at the Pharmacie Clemenceau

Video animations at Furn Shehade

Video animations at Le Bistro

Sculpture around the Furn Al 3asry generator
Sound piece at Le 77 Daouk building
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Nesrine Khodr

Hosn 440
Residential Building

Pharmacie

Clemenceau
Lara Tabet

Mustapha Jundi

Jamil Kanaan
building

ﬁ

Le Bistro

Nesrine Khodr

Parking
Abou Bilal

Nesrine Khodr

Furn Al3asry

Nesrine Khodr

p1o1ua0Yd

LetCo

Wash Me J

Star Hotel
Mohamad Kanaan
A — »
Radisson Blu Martinez
Hotel, Beirut
Monica Basbous
—
j

Lara Tabet

Billboard

Lara Tabet

Le 77 Daouk building

Nesrine Khodr
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